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For quality unchallenged... for cheiee unrivalled 


‘Kodachrome’ Film 
the world's most famous colour film (135 and 
828 sizes; also for 16mm and 8mm cine cameras. 


‘Ektachrome’ Film 
the fast colour film for home processing (135, 
127, 120 and 620 sizes). 


Kodak Limited, London 


High Speed ‘Ektachrome’ Film 
fantastically fast (160ASA...BS log 33°)... 1n 135 
size, 20-exposure cassettes. 


‘Kodacolor’ Film 
the colour negative film for wonderful colour 
prints (135, 127, 120, 620 and 828 sizes). 


‘Kodachrome’, ‘Ektachrome’ and ‘Kodacolor’' are registered trade-marks. 





THE CAMERA PEOPLE 


The Famous LEICA Iilg 


Built-in coupled rangefinder, interchangeable lenses 
by screw thread. All lenses up to 135mm. 
automatically coupled to the rangefinder. 

plane shutter | to 1/1000th sec, built-in delayed 
action, The rangefinder has 1.5X enlarged twin 
eyepiece. The |!1g has a chrome body with rubber 
covering. The new large brightline finder has 
automatic parallax correction with border lines 
indicating 90mm. field. Full synchronisation for 
bulb and electronic flash. 

With Summicron f/2 50mm. lens £116.19.0 
With Elmar f/2.8 50mm. lens £88.11.0 
Body only £65.17.2 
LEICA 1G. All the features of the I11G except 
rangefinder and delayed action. Can be converted 
to 111G. Will take all the Leitz 


The ZOOMAR Variable 
Focus Lens 


A unique instrument 
that does away with 
the need for lens 
interchanging. This 
f/2.8 variable focus 
lens is adaptable 
to the _ following 
cameras: Exakta, 
Varex, Edixa, Alpa, 
Pentacon, Praktica. It 
combines telephoto 
and wide angle per- 
formance: focal length 
instantly variable be- 
tween 36mm. = and 
82mm. The price of 
the Zoomar to fit the 
above cameras is 
£148/16/-. Adaptor ring £3/15/7 (separate 
adaptor required for each of the above) 
For the Retina Reflex S and the Bessamatic no 
adaptor is required and the price is £139/10/-. 
Call at Wallace Heaton for full information on 
this remarkable lens. 


ROLLEIFLEX 3.5F with 
coupled exposure meter 


This new Rollei model has an 

exposure meter built in which 

is fully coupled with the shutter 

and diaphragm setting. Two 

operations only are now re- 

quired: Pre-selection of shutter 

speed and super-imposing the 

pointer of the exposure meter. 

With it the aperture is auto- 

matically selected. Automatic 

depth of field indicator, setting 

device for exposure correction 

when — filters, all settings 

clearly visible through individual 

indicator windows, while hold- 

ing camera in working position. 

Independent setting of shutter 

speeds and diaphragm possible 

for flash pictures. New super 

brilliant focusing screen of extreme brightness 
built-in delayed action, fully ‘“‘XM’’ flash syn- 
chronised automatic parallax compensation 35mm. 
adaptor available as an accessory. 

Price with Zeiss Planar f/3.5 Foam. coupled ex- 
posure meter in Synchro Compur shutter (Isec to 
1/500sec. ) ; 119.9.0 
with Schneider Xenotar f/3.5 75mm... £110.8.9 
Leather ever-ready case with de- 





screw fitting lenses. 
With Summicron, f/2 50mm. bay: 
£ 


With Elmar, f/2.8 50mm. lens A 


Body only .... £42.19.10 
Easy payments; (3/- in the 
£) deposit and balance in 12 
monthly instalments or longer by 
arrangement. 


The KAGRA 80 
remote release 


This is more than an accessory, it is 
the key to many forms of photo- 
graphy which would not be possibile 
in any other way. The Kagra can be 
used with any camera fitted with 
cable release socket. It operates the 
shutter from up to 80ft. from the 
camera by the pressure of hand, foot, 
etc. Solves the problem of 





You can buy your new camera anywhere — but 
£65.13.8 | if you want in addition 


EXPERT ADVICE 
EASY PAYMENTS 


GENEROUS PART EXCHANGES 
A RELIABLE AFTER-SALES SERVICE 


backed by a long-established name with 
a 100-year reputation for fair trading — 


SEE WALLACE HEATON 


tachable front £6.13.8 
EASY PAYMENT TERMS: Planar 
model with case—Deposit £19/2/8 
and 12 monthly instalments of 
£9/11/9%. Xenotar model with case 
—Deposit £18/2/5 and 12 monthly 
instalments of £8/17/5. 


Let OPTIMA 
worry for you 


If you don't want to be bothered 
with technical details, this camera 
will think them out for you, and 
will give you good pictures, without 
fail, from the beginning. 

This is all you have to do: Decide 
what types of shot you want: close- 
up. group or landscape; compose 
the picture through the large bright- 
line finder; then (1) Depress the 
“‘magic key’ and as soon as the 
green light appears in the top of 








obtaining close-ups of wild life, natural shots of 
children, easy unrushed self-portraits—many uses 
will occur to the imaginative photographer. The 
Kagra consists of lengths of tough rubber tubing 
with a rubber bulb and a cable release fitting at 
the respective ends. No electrics, magnets, etc. 

Kagra 80. With 4 lengths of tubing making up to 
> neat zip case. Price complete £3/15/-. 

& 


Ka ra Be. Basically similar to model 80 but with 
34ft. of tubing. Price £2/7/6. P. & P. 1/6. 


127 NEW BOND STREET, 
also at 47, Berkeley St.W1. 
For Everything 


WALLACE HEATON’S 
NEW COLOUR 
COMPETITION 


Simple rules—no entry fee—and prizes of £2 cash 
or £3 credit to be won weekly plus £15 cash or 
£20 credit monthly, with Certificates of Merit for 
the runners up. 

This new Competition is for colour prints and 
transparencies taken by amateurs. There is a new 
theme for each month commencing with May 1960; 
and the aim of the Competition is to help the ama- 
teur to improve his colour photography. Send a 
stamped addressed envelope for our free leaflet 
giving full details of theme and simple rules. 
Themes for the first four months: 

May—My outstanding colour photo (any subject). 
June—Portraits, fioure studies in colour. 
July—Children playing, working, sleeping, in colour. 
August—Landscapes, seascapes, riverside in colour. 
We no longer sponsor a black and white competi- 
tion, 


the viewfinder (2) Re- 
lease—and you will be 
certain of a good pic- 
ture whether you are 
using colour or black 
and white. Good results 
every time, without cal- 
culations, scale adjust- 
ments, settings or read- 
ings; the Optima takes 
all this over from you, 
setting itself to the cor- 
rect one of about 220 aperture/shutter combina- 
tions, and always choosing the fastest possible 
shutter speed in the prevailing light conditions. 
Colour or black and white film of from 10 to 250 
ASA can be used; you can take flash photographs, 
and time exposures are possible. Standard 35mm. 
film of 36 or 20 exposures, for normal daylight 
loading and unloading, is used. Ask Wallace Heaton 
to demonstrate the Optima. With no photographic 
knowledve you will master it within minutes. 
Photoeraph without worries for £39/2/3 or deposit 
£6/2/3 and 12 monthly instalments of £2/19/2 
Leather ever-ready case £3/10/6. 


LONDON, W.I. 
and 166, Victoria St SWI. 
Photographic 








FOR THE HIGHEST CLASS 


OF PHOTOGRAPHIC EQUIPMENT 


Discriminating photographers who demand the best possible equipment, amateurs and professionals, know 
that they will find at 104 Baker Street the most complete stocks of the finest cameras, projectors, enlargers 
and other equipment. But in addition to apparatus bearing world-famous names, you will find here certain 


specialised equipment which can be obtained nowhere else. 


In spite of the wealth of equipment now available, our long experience has shown us that there are 
certain gaps, certain very real needs, and we have accordingly designed and produced equipment to fill those 


needs. 


PREFECT ENLARGERS 

A name that is becoming increasingly well known wherever pro- 
fessional enlarging to the highest standards is carried out. The design 
is the result of many years of practical experience and the manufac- 
ture is to the highest degree of precision, Over 500 Prefect Enlargers 
are in daily use in commercial, industrial and medical darkrooms 
throughout the country. Cold cathode or condenser heads are avail- 
able; the cold cathode head covers negatives up to 4 plate, while 
the condenser head covers up to 5 x 4. Independent tilts are provided 
at negative and lens planes, and the counterbalanced head can be 
raised and 
lowered without 





PRICES 

Standard I with cold cathode head 
Standard II with cold cathode head £87-10-0 
Standard II with condenser head £95-10-0 
Standard II with reflex condenser head £125-10-0 
Super II with cold cathode head £122-0-0 
Super II with condenser head £130-0-0 
Super II with reflex condenser head £159-10-0 


£78-10-0 


effort, locking 
positively the 
moment the 
handle is re- 
leased. Recipro- 
cating wire drive 
completely 
eliminates back- 
lash and cannot 





De Luxe tubular stand £27-10-0 





develop slip. 
The standard 
Mode] I with 
cold cathode head covers 4-plate negatives one way one; all the Model 
Il enlargers with cold cathode heads cover 4-plate either way. Space 
does not permit us to give here all the practical features of these 
superb enlargers. For example, the Super Prefect Model II covers 
the astonishing range from 7X magnification to 4x reduction with 
a single lens. This thanks to a split head, the special tubular stand 
with facilities for through projection, and the 36-in. bellows. Apart 
from the normal condenser head, a special reflex condenser head 
and copying unit are available. 


THE HI-PRESS IDA Capacitor flash gun 








Incorporating the latest developments in capacitor circuit design, the 
Hi-Press Illa is the last word in flash equipment for the professional 
user, providing greater efficiency and reliability than ever before. 


The 94-in. chrome body houses a powerful condenser system, 
capable of firing the gun and two extensions on leads of almost any 
desired length, without risk of failure or mis-timing. On the front is 
an open flash button and a circuit test button, the latter actuating an 
indicator lamp on the reverse side. A quick-grip E.S. bulb holder is 
fitted 

A deep chrome adjustable reflector is supplied, 7 in. in diameter 
and of a “stepped” design to eliminate hot-spots. A quick-action clip 
is provided for fitting the gun to M.P.P., Graphic and similar camera 
brackets 

Price: £10-10-0. 
Extension Units, with reflector and plug, each £2-5-0. 


¥ 


P & C HI-PRESS STANDS 


For flash extensions or other light- 
weight lighting units, these five-section 
stands extend from 27 in. to 10 ft., 
and weigh under 3 Ib. Strongly con- 
structed from dural, fitted with folding 
tripod base and quarter-Whitworth 
screw at top. A boon to all who use 
portable lighting. 
Price: £6-6-0. 


EXCLUSIVE EQUIPMENT — EXCLUSIVELY FROM 


LNG & itd 


104 BAKER STREET 


LONDON, W.1 
Telephone : HUNter 1646-7-8 











MAY 1960 


IMOGEN CUNNING- 
HAM, whose work is fea- 
tured in this issue, has been 
a well-known photographer 
for many years. She began 
in 1901 and now has a studio 
in San Francisco. She visits 
London again during May. 


HEINZ WEDEWARDT be- 
gins a new series in this issue 
entitled Special Techniques, 
with articles on basic equip- 
ment for darkroom work, 
methods of filing and ways 
of cropping. The series will 
run for four consecutive 
issues and will discuss en- 
larging problems and tech- 
niques, correction of distor- 
tions, the making of photo- 
grams, pseudo-solarization, 
pseudo-relief effects and 
combination printing. 


MICHAEL O’CLEARY, 
young British photographer, 
has brought back some 
superb pictures for this 
month's Travel and Photo- 
graphy feature which takes 
us to Spain. 


COLOUR in this issue de- 
pends mainly on a survey of 
the negative-positive process 
which has been adequately 
covered by Mr _ Charles 
Fraser, who specializes in 
the instruction of colour 
photography at the Ealing 
School of Art. Other colour 
printing problems are dealt 
with by our regular writer 
on photography, Felix Smith. 


PHOTOGRAPHY ~~~ 


Editorial Director, Norman Hall 


CONTENTS NEXT MONTH 
Opinion 

Topics 

Roundabout, a ‘teed 

Cine Notes, Colin Woodhead 

Equipment Reviews, Arthur Palmer 

TEST, Ilocas Automatic and Electric 


GRAND OLD LADY 
Imogen Cunningham 
NEW, FUNCTIONAL APPROACH 
Frank Horvat, Fashion with a Leica 


TRAVEL AND PHOTOGRAPHY 
Spanish Journey, Michael O’Cleary 


THE WAY TO DO IT 


Special Techniques—1 Heinz Wedewardt ) BRUNO MOOSER produced the 


. . picture above, and this is typical 
COLOUR of the mysterious atmosphere 


Colour Printing Problems, Felix Smith . which he manages to secure in 


pont i much of his work. Mooser has 

Zion National Park, Serge Balkin “+ contributed an article for the June 

Negative Colour, Charles Fraser .. ae i number and this will be illustrated 
by a selection of his pictures. 

TRIBUTE GEORGE RODGER, the famous 

Magnum photographer, is to sup- 

The Late Kurt Hutton sie ply the Travel and Photography 

: ic feature for the next number, and 

READERS’ PIX in this he will tell some extra- 

ns wes AF ordinary experiences which he 

J. Tibbot—N. Armstrong G. #. Condy and his wife underwent during a 
J. H. Holst -Friend—Fred Miller recent trip through Ethiopia. 


Michael Costin DENNIS MANSELL, a young 
provincial newspaper photo- 

Assignment Results 7 grapher, introduces a new field 

: he of photography when he writes 
What Britain Makes—2 . J- about his job in extension of our 

Photo-journalism in Britain series 

THE GIRL on the cover and he demonstrates that there 
is Ann Mari Adamsson, are many compensations in work- 
22, of Sweden. The origi ing with the local paper. 
nal photograph was by ASSIGNMENTS have been given 
Kary Lasch, of Stock- a miss in this and the last num- 
holm, on  Ektachrome ber, but they will be introduced 
Daylight film. Kary uses a again in June. 
a Hasselblad for most of ' AGAIN in the June number there 
his work, and specializes will be special articles on the 
in colour — not only esthetics of colour--one by a 
straight portraits like this, painter and one by a teacher of 
but experimental, impres- colour photography. Here are 
sionistic work where de- two interesting and_ instructive 
sign is more evident than viewpoints accompanied by more 
form splendid colour plates. 
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Come off it, Bruce! 
HE U.S. photography magazine Popular Photo- 
graphy devoted a lot of space in its April number to 
an article by Lloyd Mallan (a science writer and space 
specialist) which cast doubts on the authenticity of the 
Russian moon photographs. 

In a short preamble, Bruce Downes, the Editor, says 
‘it seems clear that the moon photographs raise ques- 
tions that have not been answered and cast sufficient 
doubt to justify publishing Mr Mallan’s article’. 

On reading the article, one finds that these questions 
boil down to doubts raised by an examination of prints 
made from the original moon photos, sent by television 
from the rocket vehicle to earth. 

It is claimed there is evidence of heavy retouching on 
the prints; there is an expressed belief that the moon 
would not maintain its place in the heavens if it were as 
badly scarred as some of the revealed craters seem to 
indicate. Then there ig some doubt about the criss-cross 
screen which breaks up the image, because some ex- 
perts believe this has to do with the texture of the paper 
on which the print was made and does not conform to 
normal scanning patterns. 

Also there is scepticism about the lack of precise 
technical information provided by the Soviet scientists 
and, again, the inference that Russian electronic equip- 
ment is not really advanced enough to make this 
achievement possible. 

‘It could,’ says the writer, ‘all be one gigantic hoax.’ 

A competition in Popular Photography was the 
source of inspiration for the epoch-making flashlight 
picture of the Pyramid of Cheops last year when all the 
flashbulbs did not go off. 

By challenging the authenticity of the Russian claims 
this magazine has again made history. 


Ten Years Old 
EN years ago this month the first of the giant 
camera fairs was held in Cologne. 

Photokina marked the revival of the German camera 
industry and, from the start, it has aimed at providing 
an international coverage of all progress and develop- 
ment in the world of photography. 

It has done more than this, because there has always 
been a desire on the part of the organizers to make 
Photokina a meeting place for photographers and a 
place where the latest and best of work in the various 
fields of creative and applied photography could be 
shown. 

The moving spirit in all these cultural activities has 
been the director of Photokina himself. L. Fritz Gruber. 
To him, more than to anyone else, belongs credit for 
the excellent exhibitions which have always been such 
an outstanding feature of the various Fairs. 

On this, the tenth anniversary, PHOTOGRAPHY con- 
gratulates Fritz Gruber on the tremendous success 
which Photokina has become. Whether one is interested 
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for trade or cultural reasons, it has become an affair 
of tremendous importance to all connected with photo- 
graphy. 

Herr Gruber is more than a successful organizer. He 
is a man of vision and purpose. 


Two Great Photographers 
OU will find elsewhere in this number a small piece 
and some representative pictures which are meant 
to serve as a tribute of respect to the late Kurt Hutton. 

Kurt was a gentle man and a great photographer. He 
went away much too soon. He was one of those rare 
people who made you feel better about things whenever 
you were in his company and it is sad to think that he 
will not be around any more. 

He was not the only great photographer to die in the 
last few months. 

Another was Howard Coster, one of the best portrait 
photographers in the history of photography. He died 
towards the end of 1959 at an advanced age. 

Between the wars when Howard was right at the top, 
all those who were distinguished and great flocked to be 
photographed in his studio in Essex Street. People who 
were somebody came automatically to Howard Coster, 
‘Photographer of Men’, for to be photographed by him 
was part of the business of being a success. 

Howard Coster was the Karsh of the “twenties and 
*thirties. In many ways he was better than Karsh. His 
portraits were more individual and they seemed to get 
closer to sincerity. Coster had a way of coming to terms 
with his sitters and getting them to ‘give’ their real 
characters to the portraits he made of them. 

When he retired at the end of the war he hoped to 
settle down in the Suffolk countryside, but it did not 
work out. He was too restless and always too young for 
his age. Photography was his life and he missed it. 

After six or seven years he came back to London and 
made a fresh start in business. He was well into his 
seventies at the time, but he lacked nothing in energy 
or enthusiasm. He carried on this studio until quite 
recently when he gave it up to try once again the adven- 
ture of retirement. 

In his heyday it was something of an unforgettable 
experience to be photographed by Howard Coster. 
Many of the pictures of the great which will be 
preserved by posterity were focused and exposed 
through the lens of his camera. 

But while it was an experience to sit for him as a 
photographer, it was, indeed, a privilege to be accepted 
and befriended by Howard Coster, the man. 

Howard was a man among men, a generous, con- 
siderate and loyal friend. He detested humbug or in- 
sincerity. 

Good photographers are invariably good people and 
there is no meanness in them. 

Howard was one of the great, both as a photographer 
and as a man. 

NorMAN HALL 





SPACE TRAVEL... 


we 
ate 


Space travel... that 1s, with space, not into it. Almost 
enough space for the baggage on an interplanetary 
trip! What’s more, you can lift the counterpoised 
tail door with one hand, and it stays put. You’ll get 
Seats 4 adults and 2 children, with 22 cu. ft. everything in and out without back-breaking. And 
load space. Rear seat folded away, gives surrounding it all is the most handsome estate car 


454 cu. ft. load space. Price £605 plus bodywork you'll see anywhere. 


£25}3.4.2 P.T. Total £858.4.2. 
Victor saloon from £716.10.10 (incl. P.T.) ASK YOUR VAUXHALL DEALER FOR A TRIAL RUN 


VICTOR eEstaTeE CAR 
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TOPICS 


ZOOM LENS 85-250MM 


NIKON are producing a truly remarkable 
variable-focus lens for the Nikon reflex. 
An American contemporary, Modern 
Photography, reports that its perform- 
ance compares favourably with the 
better single focal-length lenses pro- 
duced for 35-mm cameras. 

Its specifications are: maximum 
aperture f/4; focal length continuously 
variable from 85 to 250 mm; minimum 
focus 13 feet (with a close-up supple- 
mentary lens this can be reduced to 74 
feet); fully automatic diaphragm; click 
stops. 

Packed into the 12-inch-long barrel 
are eight groups of elements, a total of 
fifteen in all; the weight is 3} lb com- 
parable with that of the normal ‘straight’ 
250-mm lens. Two tripod bushes are 
fitted for landscape and portrait formats. 
The balance is such, the reviewers 
claimed, that they were able to shoot at 
1/60 with lens and camera hand-held. 

As to its optical performance, at its 
85-mm setting it is stated to have yielded 
acceptable central definition at fuli aper- 
ture, the expected corner fall-off being 
almost overcome by stopping down to 
{/5.6. With the diaphragm fully open at 
the 105-mm setting sharpness noticeably 
improved and became even better at 150 
mm, falling off again slightly at the 
200-mm setting but was very good at 
f/5.6 with further improvement as the 
stop was reduced to f/16. At the full 
250-mm focus there was acceptable 
definition at f/4.5. It improved as the 
diaphragm was progressively closed. 
Colour corrections were adjudged good 
and there was absence of the barrel and 
pin-cushion distortion notable aberra- 
tions in other zoom Jenses. 

Set at 250 mm a three-quarter-length 
figure could be shot at 13 feet, at which 
distance a head-and-shoulder portrait 
could be made with the close-up lens. 

rhe price in the States is $595. 


RPS COUNCIL 


AT THE AGM held on March 29 Mr J. P. 
Bardsley was elected President of the 
Royal Photographic Society. Mr V. 
Gallafent and Mr Norman K. Harrison 
became Vice-Presidents. Mr John Chear 
continues as Hon Treasurer. Ordinary 
Members of Council are Dr H. Baines, 
Messrs H. M. Cartwright, J. F. Cassidy, 
H. D. J. Cole, S. J. Coleman, A. J. 
Dalladay, R. E. Gray, Percy W. Harris, 
R. J. Hercock, C. W. Johnson, Dr S. D 
Jouhar, Dr G. W. G. Maclennan, Messrs 
J. Rufus and A. G. Tull. 


CAMERAS FROM JAPAN 

OF LAST year’s total imports from Japan 
into the UK, about one-sixth of the 
value was accounted for by cameras. 
The value of cameras imported from 
Germany during the same period was 
about fifty times the value of those im- 
ported from Japan. 


6 


Although the quota, fixed about three 
years ago, provided for the importation 
from Japan of cameras to the value of 
£15,000 annually, the figure for 1959 
reached £39,800. The excess is accounted 
for by concessions to priority users 


ILFACHROME FILM 


ILForD colour film has been replaced by 
Ilfachrome Film, described as an en- 
tirely new film which gives more ac- 
curate rendering of flesh tones, better 
and brighter skies and improved render- 
ing throughout the range of yellows and 
reds. In addition, it incorporates a new 
scratch-free backing. 

The exposure indices quoted are: 
10 ASA, 21°BS or 11 DIN—the same 
as the film which it supersedes. Prices 
remain unchanged at 22s 9d for the 
20-exposure cassette and 34s 9d for the 
36-exposure packing. 


NEBRO CATALOGUE 


THe 1960 Neville Brown & Co cata- 
logue is now available. It runs to 64 
pages, profusely illustrated, some in 
colour. The new Paxette range is 
featured in the first section. The greater 
part is devoted to the interesting series 
of accessories handled by the company 

A copy may be obtained from your 
dealer or from Neville Brown & Co Ltd, 
77 Newman Street, London W1 


GEVACOLOR PRICES 


From May 2 prices of Gevacolor 
Negative films, developing and en-prints 
are reduced as follows: rollfilms 127, 
120 and 620, to 8s Od; 20-exposure 
35-mm cassettes to 10s 0d; developing, 
roll and 35-mm films, 6s 0d; en-prints 
from all sizes, 2s 0d.. This represents 
quite a considerable saving—12s 0d on 
a 12-exposure rollfilm if completely 
successful and one en-print of each 
negative is ordered. Gevacolor reversal 
film costs £1 11s 9d for 36 exposures, 
not £1 1s 9d as stated in our table (page 
47) last month. 


DUMAR OPTICS 


BY THE TIME this note appears Dumar 
Optics Ltd., leading company in the 
optical and camera repair business will 
have settled in its new works at 73 
Avenue Road, Acton, London W3. 

The company has joined the Pullin 
Group but will maintain its individuality 
The greater facilities afforded by the new 
premises will enable an even better ser- 
vice to be provided. All the staff hitherto 
employed at Brentford have gone over 
to the new works so that the same high 
degree of workmanship is assured 

Initially specializing in lens work 
the company later extended its service 
to include mechanical repairs to cater 
for ‘mixed’ orders where both mechani 
cal and optical damage has occurred. A 
very comprehensive service offered 
including lens polishing and coating, 
even the making of new elements where 
necessary, a large number of proof 
plates having been made over the years. 

Dumar are officially appointed Rollei 
repairers and are therefore able to 
obtain authentic spares. 


Dr Reinhold Heidecke 


DEATH OF DR HEIDECKE 


It 1s thirty years since the Rolleiflex 
appeared on the market to make its 
remarkable impact on photography. 

It was the brainchild of Reinhold 
Heidecke who died on February 26 in 
his eightieth year. 

Son of a miner, he became a precision 
toolmaker. He was also an amateur 
photographer and it is not surprising 
that he became interested in the design 
of cameras. He set great store by the 
facility of ground-glass focusing, a fact 
that was to influence the design of the 
camera for which he will long be re- 
membered. 

At the turn of the century he joined 
Voigtlander & Son, where his sugges- 
tions earned him rapid promotion. But 
his ambition was to go into business on 
his own account. This he did in partner- 
ship with Paul Franke, a business man. 

Heidecke’s experience as a toolmaker 
was an outstanding asset in the business. 
He applied to the production of his 
cameras a degree of precision com- 
parable with that employed by the 
miscroscope maker. 

His first camera was a stereo instru- 
ment, the Heidoscop, with a reflex 
focusing system between the taking 
lenses. It appeared in 1921 and was fol- 
lowed five years later by a rollfilm 
reflex, the Rolleidoscope. It would be 
reasonable to imagine that this twin-lens 
instrument suggested the idea of the 
twin-lens reflex which was the next pro- 
duction, the Rolleiflex. 

It is a tribute to Heidecke’s vision 
that the basic design has not radically 
altered over the years, although there 
have been simplifications to produce the 
lower-priced ‘cord’ series. 


JOY PAINTS 

If spring brings the urge to spruce up 
equipment, there are several items in 
the Joy range of paints and finishes 
which may be of interest. Two of them 
which will appeal particularly to photo- 
graphers have been received for trial. 

Joy Blackboard and Camera Black 
has very obvious applications for treat- 





The choice of 35 mm. cameras is now 
very wide indeed. An intending 
purchaser may well be bewildered at 
the variety offered, and seek some 
guidance on the wise spending 

of his money. 

You can depend on Paxette. 

Your photo dealer will unhesitatingly 
recommend any camera in the 1960 
Paxette range, for he knows—if 

you do not—that these are among 
the finest of German-made cameras. 
The reputation of Carl Braun has 
stood high for many years in regard 
to quality of workmanship and 
technical excellence, and, ever since 
we introduced the first Paxette 

into this country, these 

cameras have been 

immensely popular over here. 

You can be certain that any 

Paxette is a wise investment for 
future pleasure in photography. 


ASK YOUR 
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PAXETTE 
REFLEX AUTOMATIC 


Format 24 x 3mm. 

Focusing Split image coupled rangefinder 

Shutter Synchro-Compur 

Lens £/2.8 50 mm. 4-element Ultralit interchangeable 
Exposure Automatic. Coupled photo cell exposure meter 


Price: £87 2 | 


Accessories available: 
Ever-ready case £416 6 Lens hood, 42mm. 11/5 


Telephoto and wide-angle lenses: 
Reflex-Lithagon wide angle f/3.5 35 mm. with case £27 19 0 
Reflex-Rotelar Telephoto f/4 135 mm. with case £36 8 0 


Combining the advantages of a reflex system with those of a 
highly developed rangefinder camera, this offers many out- 
standing features not usually found together in one camera. By 
reason of the Synchro-Compur shutter being fitted behind the 
lens, a variety of wide-angle and telephoto lenses may be fitted. 
Roof pentaprism, coupled exposure meter, split image range- 
finder and right-way-round image on the ground glass screen 
magnifier make for simpler and quicker operation. 


PAXETTE REFLEX IB. Similar to the Reflex Auto- 
matic, but fitted with the Steinheil Cassarit f/2.€ 50 mm. lens 
which is non-detachable. £59 10 0 


DEALER TO DEMONSTRATE 


Sole Wholesale Distributors: NEVILLE BROWN & COMPANY LIMITED - LONDON, W.1! 





TOPICS 


ing surfaces which should be non- 
reflective. It certainly prodces a matt 
black finish which does not chip from 
metal nor does it readily polish. It sells 
in 4-pint tins at Is 6d, 4-pint 2s 6d, 
I-pint at 4s 6d. 

Joy Crackle Finish may appeal to the 
‘do-it-yourself’ brigade to give a profes- 
sional finish to their creations. Air- 
drying, the texture of the finish can be 
controlled to some extent by the tem- 
perature at which drying is allowed; 
lower temperatures result in a larger 
pattern. We applied some to two pieces 
of aluminium plate and set one to dry 
overnight in a warm kitchen and the 
other in a cold pantry. The one dried 
at the lower temperature produced a 
very pronounced pattern; that placed in 
the warmer room acquired a very fine 
pattern. No doubt after a little ex- 
perience it would have been possible to 
arrange conditions to secure any desired 
texture. Available in black and grey, it 
is claimed to be heat-, oil- and grease- 
proof. It dries hard overnight. Tins of 
4 pint sell at 3s Od, 4 pint 5s 6d. 

Turnbridge Ltd, 52a-62a Longley 
Road, London SW17, are the manufac- 
turers. Joy paints are sold by paint and 
model shops. 


NEBRO TRAVELLING PHOTO FAIR 


A FULLY-PORTABLE Photo Fair—it can 
be erected ready for view in two hours 

will begin a widespread tour of the 
Provinces in April to display the 
entire range of photographic goods dis- 
tributed by Neville Brown & Co Ltd. 
The exhibition will include all the 
Paxette still and Bauer cine cameras, 
Aldis projectors, Ferraniacolor film and 
photo accessories—and will include 
facilities for visitors to project their own 


transparencies on the latest projectors 
and screens. 

Throughout the tour of twelve pro- 
vincial towns, the exhibition will be 
open from 2.30-9 pm (trade only up to 
5 pm). Free invitation cards will be sent 
to dealers to give to their customers- 
and those who attend the exhibition 
will have a chance of winning the latest 
Paxette Electromatic camera in the lucky 
ballot which will be held each evening. 
Visitors will be asked to write their 
names and addresses on their cards and 
slip them in the ballot box as they enter. 

The tour began at the YMCA, Ply- 
mouth, on April 25. The itinerary then 
is: 

April 26: St Peter’s Hall, Bourne- 

mouth. 

April 27: Pavilion Theatre, Brighton. 

April 28: Victoria Halls, Blooms- 

bury, London. 

May 2: McLellan Galleries, Glasgow. 

May 3: Durrant Hall, Newcastle on 


Tyne. 
May 4: YMCA, Leeds. 
May 5: Houldsworth Hall, Man- 
chester. 
May 9: Exchange Hotel, Liverpool. 
May 10: Imperial Hotel, Birmingham 
May 11: Hawthorne Hotel, Bristol. 
May 12: Park Hotel, Cardiff. 


NEW POST FOR KNIGHT 


P.A.-REUTER PHoTos Ltp have ap- 
pointed Mr Derrick Knight, MBE, FIBP, 
FRPS, as assistant manager. He joined 
the company on March 1. 

He has been head of the Shell Photo- 
graphic Unit, which he joined in 1946 
after leaving the Army. 

Before the war he worked in the GPO 
Documentary Film Unit under John 
Grierson. 


INTERESTING 8-MM DEVELOPMENT 


FAIRCHILD Camera & Instrument Corp, 
hitherto essentially manufacturers of 
specialized cameras and_ electronic 
equipment for industry, have developed 
an 8-mm film camera with a built-in 
magnetic sound recorder. Described as 
a plumpish instrument, measuring 74 x 
6} x 34 in. and weighing about 44 Ib, it 
uses a_ specially made double-eight 
colour film by Ansco. It accepts 50-ft or 
standard 25-ft reels of this film which 
has a 1/40-in. magnetic stripe between 
edge and perforations and exposes it at 
24 fps. The processing appears not to 
affect the magnetic track. Apart from 
the necessity to thread sound head as 
well as picture gate, the camera is as 
simple to use as any other 8-mm instru- 
ment. Lenses with D mounts are carried 
on a turret, the standard 13-mm Cinphar 
f/1.8 being of fixed focus. 

The amplifier has a printed circuit 
with five transistors. It and the motor 
are powered by a rechargeable, sealed, 
nickel-cadmium battery stated to be cap- 
able of feeding 800 to 900 feet of film 
per charge. A single switch controls both 
motor and amplifier and sound can be 
monitored on a headset while shooting 
is in progress. There is a volume control 
but no visual indication ot the record- 
ing level, which must be judged by ear. 

In America the price is $239.50. Film 


costs $7.50 for a 50-ft roll (processing 
extra). A companion projector is in 
production. 


CAMERA EVENTS 


Helston Floral Day, Helston, Corn- 
wall May 7 
Dutch Week, Glasgow May 9-14 
Royal Windsor Horse Show, Home 
Park, Windsor, Berks. May 12-14 
Motor Sport: International Tourist 
Trophy Meeting, Silverstone May 14 
Bath Festival, Bath, Somerset May 18-28 
Aldershot Horse Show and Tattoo, 
Rushmoor Arena, Aldershot, Hants. 
May 18-21 

Skye Week, Isle of Skye May 20-27 
Shetland Hamefarin’ Week, Shetland 
Isles May 20-27 
Chelsea Flower Show, Royal Hospital 
Grounds, Chelsea, London May 25-27 
Royal Ulster Agricultural Show, Bal- 
moral, Belfast May 25-28 


OPEN EXHIBITIONS 


16th Trowbridge Camera Club Inter- 
national Exhibition: closing date May 
11. Entry forms from Miss W. E. 
Collins, *Hill*ury’, Hilperton Road, 
Trowbridge, Wilts. 

44th Scottish Salon: closing date May 
11. Entry forms from Mr William F. 
Band, 6 Hill Street, Dysart, Fife, 
Scotland. 

Ist Essex Salon of Photography: clos- 
ing date May 14. Entry forms from 
Pier Manager, Pier Hill Building, 
Southend-on-Sea, Essex. 

Midland Salon of Photography: closing 
date June 4. Entry forms from Mr 
Geo. Vernon Bilson, Grey Gables, 
Thrunview Road, Leicester. 

Salisbury Annual Open Exhibition: 
closing date June 11. Entry forms 
from Mr H. M. Wood, 18 Sunnyhill 
Road, Salisbury, Wilts. 

Irish Salon of Photography: closing date 
June 13. Entry forms from Photo- 
graphic Society of Ireland, 11 Hume 
Street, Dublin, Eire. 

15th International Youth Salon of 
Photography: closing date July 31. 
Entry forms from Salon Secretary, 
International Youth Salon of Photo- 
graphy, PO Box 72, Stellenbosch, 
Union of South Africa. 

4th ‘Interfoto 60’ International Exhibi- 
tion: closing date August 1. Entry 
forms from Herm. Schuh. Glauburstr. 
16, Frankfurt/Main, Germany. 

Newcastle upon Tyne International Ex- 
hibition: closing date September 14. 
Entry forms from Mr W. Warburton 
Pope, 9 Kimberley Gardens, New- 
castle upon Tyne 2. 

3rd International Salon of San Adrian 
de Besés: closing date September 30. 
Entry forms from Sr. Secretario del 
3-er Salén Internacional Agrupacién 
Fotografica San Juan Bautista, Aparto 
de Correos 18, San Adrian de Besds, 
Barcelona, Spain. 

13th Magic Empire Colour Slide Exhi- 
bition: closing date October 1. Entry 
forms from Joe E. Kennedy, 1029 
Kennedy Building, Tulsa 3, Okla- 
homa, USA. 
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At a glance... 


in the viewfinder of the new Voigtlander Bessamatic 35mm. 

interchangeable lens reflex camera you see and set the 

correct exposure (built-in photo-electric meter with needle 

and marker coupled to shutter visible in viewfinder) field of 

view and exact distance (split image and ground glass focusing). 

Focusing always takes place at maximum lens opening. The iris closes 
automatically to the selected aperture as the exposure is made, reopening to the fullest 
extent when the rapid wind lever is operated for the next exposure. This automatic 
coupling operates with all lenses—the standard 50mm., the 35mm. wide angle, the 
135 mm. telephoto and the remarkable Voigt!ander Zoomar multi-focus lens (36 to 
82 mm.). Synchro-Compur shutter (1-!/500th) with XM flash synchronisation and self 
timer. Automatic interlock can be disengaged if required. 


BESSAMATIC with £2.8/50 mm. cotor-skopar £99 .19 .6 


Skoparex f/3.5/35 mm. W.A. lens £32/\1/-. Super Dynarex f/4/135 mm. lens £36/0/9. 
Zoomar f2.8/36-82 mm. £139/10/-. E.R. case £5/10/6. Universal case £19/15/3. 
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The New Hi-Fi Developer 


KEVIN MACDONNELL 


You May remember 
some time ago I 
wrote about some 
tests I was doing 
with an experimen- 
tal high - definition 
developer that was 
designed to give a 
compromise between 
maximum definition 
and the finest pos- 
sible grain. If you work out a developer 
to give you the former, it invariably 
produces coarse-grain negatives. A 
developer that gives a big reduction in 
grain size, on the other hand, takes the 
edge off the sharpness of the image. The 
test developer gave reasonable grain 
size and pretty good definition, which 
I felt was probably what was required. 

After a long delay, due to keeping 
tests, etc., Johnsons of Hendon have at 
last put it on the market, under the 
name of Definol, It is probably just 
as well to wait a while before going 
into production on a new developer, 
however successful it may appear under 
experimental conditions, since  un- 
expected snags may easily crop up after 
it has been stored for six months. 

It is a very highly concentrated 
developer, being diluted with twenty 
parts of water before using. It is thrown 
away after use, so each film is developed 
in fresh developer, which makes it easy 
to standardize negative contrast. If you 
buy a 100-cc bottle and use a 104-o0z 
tank, you can develop seven films. 

Definol does not give really fine grain 
and therefore, very sensibly in my 
opinion, developing times for the high- 
speed films are not listed, Selochrome 
and Verichrome Pan being the fastest 
films mentioned, Used with medium 
speed and slow films, however, the 
apparent sharpness of fine lines is 
noticeably greater than with a normal 
developer, though probably not as great 
as with the Kodak high-definition one. 
On the other hand, the grain is finer. 

I usually work to a gamma of 0.55, 
and at this developing time I find I can 
safely double or treble the emulsion 
speed of the film I am using. FP3 for 
instance, though rated by Ilford Ltd at 
Weston 64, can safely be exposed at 
Weston 120 or 180. Indeed, if exposed 
at Weston 64, the negative would appear 
considerably ovei-exposed and would 
certainly not give either the finest pos- 
sible grain or the best possible definition. 

The development time for Adox 
KB1I4, when working to a gamma of 
0.55, is 7 minutes at 68°. FP3 Series II 
needs 12 minutes and Verichrome Pan 
needs 17. These times are longer than 
with many devélopers, but it was felt 
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that it is difficult to standardize con- 
trast if a very short time is used. When 
the time is reduced to 4 or 5 minutes, 
the length of time taken to pour the 
developer in and out of the tank makes 
a big difference to the gamma. With the 
longer time a difference of a quarter or 
even half a minute is not very serious. 

Tone reproduction seems pretty accu- 
rate, with a good straight line to the 
characteristic curve. The calendar-type 
picture of Bodiam Castle was taken 
with the foreground in shadow and the 
castle in direct sunlight. Both highlights 
and shadows preserve good detail and 
a twenty-five times enlargement of part 
of the negative shows the kind of grain 
structure you can expect on a medium 
speed film, FP3. Johnsons _ rather 
modestly claim that you can enlarge up 
to twenty diameters, provided you use 
a slow film, but I expect their standards 
are higher than mine. 

Taking it all round, Definol seems a 
pretty good standard developer for all 
films except the fastest ones. The results 
are not spectacular—other developers 
produce finer grain, greater apparent 
sharpness and even higher emulsion 
speed. They never give you all three 
advantages together, however, and 
Definol is the best compromise 
developer I have yet tested. 


MINIMUM FLASH 

Many miniature camera users shudder 
at the idea of using flash when taking 
unposed portraits. They argue that it 
produces an artificial effect and com- 
pletely destroys the existing light. Sup- 
pose, they argue, you are photographing 
a girl sitting at a table in a jazz club. 
In the background you can see through 
the smoky atmosphere some gyrating 
dancers and, farther away still, the 
band. If you use flash to photograph the 
main subject, the dancers are very much 
under-exposed and the band is blacked 
out. Using a typical flash exposure of 
perhaps 1/100 at f/22, the existing light 
has no effect whatever on the film and 
the atmosphere is completely lost. 

Instead, using the fastest film obtain- 
able, the photographer prefers to use a 
slow shutter speed and full aperture. 
giving perhaps 1/25 at f/2, and utilising 
the available light. 

Over the years, many photographers, 
including myself, have vaguely thought 
about very low power electronic flashes 
with a power of perhaps one joule or 
less, which would give just enough light 
to produce a little detail in the fore- 
ground shadows. Full aperture could 
still be used in conjunction with a slow 
shutter speed and the main part of the 


Above: Bodiam Castle, FP3 
Definol developer, portion 
Vhole negative ) 


picture would be taken by the existing 
light. We hoped a flash outfit of this 
power could be made so light and small 
that it would fit directly on to the 
camera and be neither obtrusive nor 
cumbersome. 

Well, as far as I know, nothing of the 
sort became available and I have 
decided instead to adapt a Braun F60 
to obtain the same result, This rather 
extraordinary little flash unit has a 
power pack that fits in the pocket and 
a very small reflector that measures 
about 1 x 24 in., weighs nothing at all 
and fits into the camera accessory shoe. 
I don’t know what the power of the 





Films to be developed in 


“PROMICROL’ . 


ultra-fine-grain developer need : 

only one half, or even aa third of . Then you should be using 

the exposures normally considered 3 — * ‘AMFIX’ 

necessary to ensure high print ’ A a 

i itatagy ee a ae ‘ ultra-rapid fixer. ‘Amfix’ fixes 
films and plates in only 2 minutes 
and prints in 30 seconds, and will 
fix twice as much emulsion as 
hypo. 
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““COBROL’ 


brand 


bromide paper developer gives prints : } 
with deep blacks, clear highlights, ; Mé&B 
and good tone range, EXCEPTIONALLY 


FREE FROM STAIN even when the 4 ’ , PHOTOGRAPHIC 


developing time is extended to 34 


minutes. ’ PRODUCTS 


MAY & BAKER LTD DAGENHAM 





Detailed information is available on request. 
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COMPLETE COLOUR SERVICE 








REVERSALS NEGATIVE AND 


EK TACHROME COLOUR PRINTING 


FERRANIACOLOR AGFACOLOR 
KODACOLOR 











OUR COLOR QUALITY COSTS 
YOU NO MORE 











Send your film to 
R. G. LEWIS 


COLOR LABORATORIES LTD. 


DEPT. P., ROXBURGHE HOUSE, 273-287 REGENT STREET, LONDON, W.1 
TELEPHONE : HYDe Park 5331-2-3 








30 YEARS AGO, 
AMIDST 


THE 


COLLEGES 
MALLINSON’S 


WAS FOUNDED 


It came into being for the sole purpose 
of teaching photography through the 
Post. Photography in its most fascin- 
ating and profitable form—FREE- 
LANCE PHOTOGRAPHY. 


TODAY 


Mallinson’s still exist to collaborate 
with amateurs in selling their pictures 
in all possible markets. There have 
bee 


THOUSANDS 


of successful Mallinson Students, and 
they have mostly stayed as amateurs, 
making anything up to £300 a year in 
their spare time. Some became so 
successful that they took up free-lance 
work as a profession. 


WOULD YOU LIKE 
EXTRA CASH? 


Then come’ to Mallinson’s and learn 
how to make it by 


SELLING PICTURES 


A Mallinson Course will give you 
increased enthusiasm and fun from 
your hobby. It will prevent stagnation, 
and give you a new zest for taking 
pictures, It will help you to make the 
most of your skill.; 


THE TECHNIQUE 
OF PHOTOGRAPHY 


is taught under a separate Course. It 
covers exposures, lenses, developing, 
printing, enlarging, colour and, if 
needed, portraits and figure studies. 
Both Courses are fully described in 
the FREE illustrated Brochure which 
is yours for the asking. Write to: 


MALLINSON’S 


School of Photography & Journalism 
D 16 


CAMBRIDGE 
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unit is in joules, but would guess at 
somewhere between 40 and 60, since 
the flash factor with HPS film is 330 
This means that normally one would 
work with a stop of f/32 at 10 feet; 
I wanted to reduce the power so much 
that I would need at least f/2 at 10 feet, 
that is, cutting it down to about 1/260th 
of its usual power. 

Using a Prominent with an f/2 Ultron 
I took a series of shots in a fully- 
blacked-out room on HPS film at full 
aperture. Starting off with a couple of 
sheets of white paper stuck in front of 
the reflector, I added an extra sheet for 
each picture, being careful to make sure 
that the entire front of the reflector 
was covered. On examining the results, 
I found that with the particular paper 
I was using, eight sheets cut down the 
light enough to give a rather under- 
exposed negative of a subject at 10 feet. 

I then repeated the experiment in 
normal room lighting, placing the sub- 
ject so that it was 10 feet from the 
camera and very unevenly lit. The exist- 
ing light called for an exposure of 
1/25th at f/2, and on examining the 
results I was very pleased to find that 
the light on the foreground subject was 
soft and even, while the natural effect 
of the room lighting had been com- 
pletely preserved, The technique was 
obviously to place the camera 10 feet 
from the subject, open the stop to f/2 
and use a shutter speed that would 
record the available light. 

While this is giving me very interest- 
ing results, the obvious snag is that 
I have to work at a fixed distance; what 
I really need is an infinitely-variable 
flash brilliance. The next step will be 
to obtain two sheets of polarizing 
material, one of which will be fixed 
permanently in front of the reflector 
The second, cut in a circle, will rotate 
in front of it, so that the brightness of 
the light will vary between an eighth 
of its normal brightness and an almost 
total black-out. The rotating disc will 
be scaled round the edge with a series 
of distances, so that using a stop of f/2 
I can work at any distance I like and 
still obtain just the right amount of 
flash on the main subject. I tell you, 
sometimes I get so clever I frighten 
myself. 


DESTROYING HISTORY 

I was very sorry indeed to hear the 
other day of the death of Mr Sparks, 
one of Ireland’s oldest and best-known 
photographers, in a car accident on his 
way home from taking some theatrical 
pictures. I used to look forward to 
meeting him whenever I was in Dublin 
and I will never forget the courteous 
way in which he used to listen to my 
talks on photography (which must have 
sounded to him like the prattlings of a 
child) and the wit and enthusiasm he 
showed when discussing his most recent 


assignment. Physically he may have 
been over 80, but the real Robert Sparks 
remained a keen-witted young man. 

He had photographed the Irish scene 
through the whole of the present cen- 
tury and was still taking pictures at the 
Horse Show with a 10 x 8 camera last 
year. His record of this astonishing 
period must be of priceless historical 
value to future generations—provided 
he kept his negatives. Does anyone know 
or care if they exist? My guess is that 
if they do they will now be destroyed. 

You may think this pessimistic, but 
I remember once finding the curator of 
a Scottish museum almost in tears over 
a similar event. There had been a family 
of photographers in the town since 
1848 and the last descendant had just 
died. Since the foundation of the firm, 
no one had ever thrown a _ negative 
away and the executors were faced with 
boxes and boxes of them, dating back 
over a century. Knowing nothing about 
photography, they asked the local 
Photographic Society for their help in 
deciding what was of value. The club 
members who came along put on one 
side the dozen negatives with which the 
deceased photographer had obtained 
his ARPS a few years before—and 
smashed the rest. 

The curator had pieced together a few 
remarkable pictures; the local poacher, 
circa 1850; the minister and school- 
master of the same period; parts of the 
town that were demolished in 1870; 
examples of local costume a hundred 
years ago. But it was a heart-breaking 
job, and though the language he used 
about the vandals showed a crudity sur- 
prising in such a cultured man, I felt 
it was completely justified and was able 
to make some suggestions of my own. 

The terrible thing is that similar 
happenings are taking place all the 
time, all over the world. There is a 
Dublin photographer who has hundreds 
of negatives taken between 1916 and 
1923, action pictures of Tan raids, 
guerrilla ambushes and the fighting 
between the Staters and the Republicans 
during the Civil War. He occasionally 
sells a print to a book publisher, and a 
newspaper once showed some big en- 
largements from them in their window. 
However, no one, as far as I know, has 
ever classified them properly. No one 
has tried to preserve them for posterity, 
though they are beginning to deteriorate 
after all these years. No one in the Irish 
Government has shown the slightest 
interest in this undeniably true record 
of the events that led to its formation 
(come to think of it, they probably 
prefer their own version). 

Thanks to photography, I have a 
pretty good idea of what London looked 
like in 1880. If I try to imagine its 
appearance in 1780, I have to rely on 
engravings, paintings and verbal descrip- 
tions, and my ideas are hazy. If only 
every government in the world could 
be educated into putting aside a few 
thousand pounds every year to collect 
and preserve historic photographs, our 
understanding of the last century and 
of the events that led us into our present 
state of chaos would be increased. 





A new luxury in slide pro- 
jection. The new Paximat S 
Electric enables you to project 
and view slides as never before. 


armchair 
focussing 


Remote Control 

With the Paximat S Electric dual 
remote control, a touch of the lower 
button gives automatic slide change 
whilst the second button operates 
the picture detail focussing attach- 
ment. No more bother of sorting 
frames with the Paximat for the 
magazine takes mixed types of 
frames (transparency holders) and 
they are sorted automatically by 
use of the remote control button. 
Fully Automatic Paximat S 
Electric with 85 mm. f2.8 
Projection Lens £34 I8s. 6d. 
Paximat Semi Automatic with 
85 mm. f2.8 Projection Lens 

£24 18s. 6d. Lamps extra. 

Prices of some of the Paximat Accessories 
Paximat Magazine with Cover 10s. 6d. 
Standard Carrying Case £2 9s. 6d. 
3 Paximat Magazines in Book Form 
Holder £2 5s. Od. 

300 watt Lamp é1 13s. 0d. 


a : And when buying 
The magazine which holds 36 slides of any type is simply fed your next colour 


into the rear of the machine and viewing is then fully 2 film, remember 
remote controlled including detail focussing. On completion . that GEVACOLOR 
the cover is replaced on the magazine and ready for store wa gives bes: results 
again, no sorting, worry, or fuss, it really is as simple as that. 


THE PULLIN OPTICAL CO. LTD. * ELECTRIN HOUSE ~* 93-97 NEW CAVENDISH STREET - LONDON 





COLOUR 


Colour Printing Problems 


FELIX SMITH 


THE OTHER day I had 
a letter from a reader 
who is a colour en- 
thusiast and lives in 
Basra, and what he 
had to say was most 
interesting. Tempera- 
tures of 96°F in the 
darkroom means, to 
my mind, _ really 
roughing it with a 
vengeance, especially when the instruc- 
tions in the processing kits talk about 
75° plus or minus 4°! No worry about 
temperature drop; 1 should think it 
more likely that your main worry is 
that the solutions do not boil before 
you finish the processing cycle! The 
chances of the emulsion being any good, 
I imagine, are remote, but it would be a 
pity to spoil the film base, too! 
Seriously, | admire such determina- 
tion to try to make colour prints in such 
nightmarish conditions, and I gather 
that ice is the only hope of controlling 
things; but what a hit-and-miss_ per- 
formance to try to stabilize temperatures 
without expensive refrigeration equip- 
ment. Tiresome though it is trying to 
maintain warmth, it is relatively easy 
to get a reasonable quantity of hot 
water to see the film, or paper, through 
the most critical stages of processing 
by using water jackets. We often hear 
people say, with some justification, that 
all the modern automation creeping into 
photography will kill the old spirit of 
enthusiasm: but while such dogged per- 
sistence in the face of crushing odds can 
still be found, I think there is not too 
much to worry about. 


AVAILABILITY OF PRINTING 
MATERIALS 

What is the reaction of the dealer 
when asked about materials for colour 
printing by the negative processes? With 
the help of some friends, I investigated 
the position, In the West End most of 
the assistants were polite but somewhat 
vague as to makes and availability, but 
said that they could get what was 
wanted, but it would take a little time 
The reason the material is not stocked 
is due to the small demand and the poor 
keeping qualities; and at least one 
maker stresses the importance of fresh 
chemicals. A large out-of-town subur- 
ban dealer stated he would get the 
material if available, but that he was 
only asked for printing requisites once 
in a blue moon. 

All this raises quite an interesting 
problem I think. There must be many 
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amateurs who would like to do their 
own colour printing, but the initial cost 
of the various chemicals, paper, possible 
modification of the enlarger, new safe- 
light screen and filters act as real deter- 
rents; also, if the prospective colour 
printer is by nature impulsive, the fact 
that the dealer has not the necessary 
bits and pieces in stock may quite well 
put off that wonderful surge of en 
thusiasm to which I freely admit I some 
times succumb over new things. 


CO-OPERATIVE BUYING 


The best way round the problem 
seems to me to be for clubs to form 
little groups of keen darkroom colour 
types who want to make colour prints, 
and then share initial expenses, buying 
materials as needed from a central pool 
By printing with tricolour filters—though 
less convenient—the cost of a full range 
of cyan, magenta and yellow filters in 
different strengths can be postponed 


ELECTRONIC CONTROL NOT 
INFALLIBLE 


To print colour is great fun once you 
have got your bearings, so to speak, 
with regard to approximate exposure 
and filtration. Systems of electronic 
colour assessment and exposure dura- 
tion control are finding their way on to 
the market; but as might be expected, 
they are very expensive, and by no 
means infallible. Generally they work 
on the method of evaluating the colours 
in the negative to equality, or in other 
words to a grey, and this quite fre- 
quently gives an acceptable colour 
balance in the finished print. At least 
the first print is unlikely to be hope- 
lessly out for colour, nor will it be so 
dark or light that it is impossible to 
estimate, with experience, the necessary 
alteration in colour balance for the 
final print. Such equipment is designed 
for large-scale production, but the cost 
can easily run into the four-figure 
bracket. 


COLOUR FRINGING 


How much out-of-register is accept- 
able to the naked eye? Of course. the 
size of the picture affects the answer, 
so we will assume a 12 x 15 in. print 
at normal comfortable viewing distance 
which is suggested to be one and a half 
times the diagonal of the print. One- 
hundredth of an inch will only be 
spotted by the trained eye, while 
1/64 in. will pass unnoticed by many, 
but ss in. is readily visible to the obser- 


vant, and ;'¢ in. causes many to comment 
that all is not well. Carbro, Dye Trans- 
fer and the photo-mechanical processes 
can all suffer from this short-coming, 
but in the case of the latter in some 
cases the screen breaks up the picture 
to a certain extent, and will mask very 
small errors to some degree. On the 
other hand, the _negative-positive 
systems, it is claimed, do not suffer 
from this defect, save in the most 
phenomenal cases, and this is true; but 
colour fringing—which at a quick glance 
can look very similar—can be quite a 
serious nuisance, 


LENS INFLUENCES 

Wide-angle lenses for taking are fre- 
quent offenders, especially towards the 
edge of the field, and even the most 
modern objectives of this class are 
prone to the defect. The error is often 
almost invisible on the negative, but it 
becomes quite obvious and annoying in 
a four or five magnification enlarge- 
ment, Some cheap normal-angle lenses 
suffer from this aberration too. Notice 
I did not say ‘old lenses’, because some 
of the older ones were highly chromatic- 
ally corrected, and remember that a 
panchromatic emulsion is sensitive to 
all visible colours, and therefore requires 
the same order of correction to yield a 
sharp image as a colour film. Chromatic 
aberration is not so easy to spot on a 
black-and-white negative as it is in a 
colour transparency I agree, due to the 
fact that there is no tell-tale rainbow 
to give the game away in a mono- 
chromatic image. Beware of some mag- 
nifiers when checking a colour shot for 
sharpness; they are not all corrected for 
colour, so you may find terrible colour 
fringing, but due to the magnifier, not 
to the colour image you are examining! 

Reverting to the enlargements, 
another possible cause of trouble is the 
enlarging lens. A few years ago there 
was no point in colour correcting these 
lenses as they would be merely used for 
projecting images to blue-sensitive paper 
from either a tungsten or mercury 
vapour light source, and these were the 
only factors involved. If your enlarging 
lens is old, it is a possible cause of colour 
fringed prints which is worth looking 
into. 


EXPERIMENTS 


How are those experimental shots 
coming on? Remember that no holds 
are barred. The only thing that counts 
is whether the picture pleases you or 
not; and then if you like it, try it out 
on some friends. Have you thought of 
using a microscope? All sorts of 
intriguing things can be brought to 
light this way. Reverting to the previous 
paragraph, it is true there may be 
trouble with chromatic aberration, but 
if the result is good what does it matter? 
It may make some mundane item take 
on a quite intriguing beauty, and there 
are no prizes for an analytical study of 
a microbe. Perhaps you have tried and 
flopped. Well the man—or woman—who 
mever made a mistake never made 
anything! 





Somebody needs a 


seal 


- aR hee - owen 


KOBO LD. TRIPOD 


Sturdy Lightweight collapsible tripods available 
in two models. Extra long adjustable central pillar 
—can be reversed for specialized photography 
beneath the tripod. English thread. |?” 
diameter top platform. 


Fold to a compact size for carrying; 
will rapidly extend for use. 


Model | 2-section specially designed 
for mirror reflex cameras, such 
as Rollei, etc., extends to 58”. 


Model II 3-section for 
miniatures; extends to 60”. 


TRIPOD MODEL | £8.2.2. 
TRIPOD MODEL I! £9,.0.9 


Beautifully made zip-fastening 
carrying case for either model. €2.7.1 


STEADY 
IS YOUR HAND? 


A hair’s-breadth of time—a never-to-be- 
repeated shot! Can you guarantee 
complete stability, regardless of the 
ground underfoot or surrounding 
distractions? Of course not! The flicker 
of an eyelid is sometimes enough to mar 
a perfect picture—especially with colour. 
Yet a tripod—the KOBOLD illustrated 
—would save the negative. A KOBOLD 
is the king of tripods. You can't go 
wrong with a KOBOLD. Why not get 
yourself a good tripod ... then ask 
your Dealer toshow you a KOBOLD 
Tripod. 


Sole Distributors 


R. F. HUNTER, LTD., “Celfix House,” 
51/53 Gray’s Inn Road, London, W.C.!. 
Telephone: Holborn 731 1-2-3 
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CINE NOTES 


Adding Finishing Touches 


COLIN WOODHEAD 


LAST MONTH I men- 
tioned that the open 
season for camera 
work was rapidly 
approaching, and by 
now I think one may 
safely assume that 
quite a lot of filmic 
activity is imminent. 
The wiser of those 
whose photography 
follows a seasonal pattern remembered 
to remove the film from their cameras 
at the end of last season. There are 
others, however, either more forgetful 
or less particular, who may have stored 
their cameras away, leaving a partly 
exposed film in situ. For these, | would 
offer a word of advice. 

When film is left undisturbed for a 
long period, it tends to acquire a semi- 
permanent ‘set’. Thus, if film has been 
left in a camera the bends which it 
follows in its path round the sprockets 
and through the gate become impressed 
on the film. Consequently, as_ these 
curves pass through the gate and past 
the claw mechanism, they tend to dis- 
lodge the pressure plate behind the 
gate, and the film stands a good chance 
of loosing a loop. If this occurs, the 
film may either jam or produce spoiled 
pictures. 

To obviate this, prior to use the 
camera should be opened in the dark- 
room or a changing bag, and the film 
removed from the gate, an odd foot of 
film wound on, and then replaced in 
position. By this means a foot of film 
will have been lost, but since the danger 
point is now on the take-up spool no 
further trouble should be encountered 
If this advice seems to involve a lot of 
trouble, remember that it could have 
been avoided altogether by removing 
or running off the remaining film at the 
end of the previous season 


MORE ABOUT TITLING 

I have had a letter from a reader in 
Kent referring to the article ‘Titling 
Techniques which appeared in_ the 
March issue of PHOTOGRAPHY. He is an 
8-mm user, and he quite rightly com- 
ments that since his camera is of the 
sprocketless type, difficulties are en- 
countered in back-winding for super- 
imposition of titles. Naturally, in all 
cameras not specifically equipped with 
or adapted for back-winding this same 
problem will occur. The only method 
available is to remove the film from 
the camera, either in the darkroom or 
under cover of a changing bag, and to 
replace it in its new position, I quite 
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agree that this is not easy, but it is 
possible 

The amount of film to be rewound 
must be the result of calculation and 
careful timing, as will also be the length 
to be exposed at the second run. Basic 
information which may be of value is 
that 8-mm film contains 80 frames per 
foot. Thus, with the camera running at 

80 
16 fps. 1 foot of film takes —, i.e. 5, 

16 
seconds to pass through the gate. Hence 
if the title is to occupy 5 seconds, then 
the film, having been exposed on the 
background for § seconds, must be re- 
wound 1 foot and then re-exposed for 
a further 5 secs. For this purpose it will 
be found very helpful to use a stop- 
watch. It is quite true to say that 
absolute accuracy using this method is 
extremely difficult; the more usual result 
being that there is an overlap of title 
over background or background over 
title. 

Unless ‘fades’ are to be included, this 
is of little consequence, as the fault can 
be eliminated during editing. Even if 
fades are incorporated, although 
absolute accuracy may produce the per- 
fect answer, acceptable results will still 
be obtained even if the register is not 
quite precise. However, if perfection only 
will suffice, then it would perhaps be 
better to use one of the alternative 
methods available, such as the direct 
superimposition through glass. 


FADES AND MIXES 

I have just mentioned fades in con- 
nexion with titles, and a question that 
is more and more frequently asked is 
what is the best method of producing 
fades. It is quite generally accepted that, 
under certain conditions, fades are not 
only justified, but also add to the 
smoothness of the completed film. This 
is particularly so at the _ begin- 
ning and end of a film. Who does 
not remember the final shot of a 
sunset on innumerable commercial 
travel films usually fading out slowly 
to the accompaniment of ‘....and so 
we say farewell to... 

Closely associated with the ability to 
produce fades is, of course, the desir- 
ability of obtaining those ‘mixes’ or 
lap-dissolves so beloved of the pro 
fessional. Like every other cinematic 
trick, both fades and lap-dissolves can 
easily be overdone. 

There is undoubtedly a fashion in 
scene transition, and at the present time 
mixes are fashionable. They are used 
countless times by the TV producers, 


although it must be said that electronic 
mixing is a far, far easier proposition 
than mixes produced in the camera. 
However, even in mixing, the basic 
exercise is the fade. 


FOUR METHODS 

There are four main ways in which 
these can be accomplished (purposely 
omitting methods only available to the 
professional). They may be produced 
by a variable sector shutter mechanism 
in the camera; by the use of an addi- 
tional totally closing iris diaphragm in 
front of the camera; by the use of 

‘fading-glass’ and by means of only 
cal dyes. It will be seen that of these, 
the first three are performed in the 
camera and must therefore be arranged 
at the time the film is being shot. This 
implies that the cameraman is working 
to some sort of script, and has fore- 
knowledge that a fade will be required. 
Here I might add that I know of one 
amateur who fades in and fades out 
practically every shot, maintaining that 
he can always cut them out later if they 
are not required. Since he is a 16-mm 
worker, this sounds like an expensive 
way of doing things. 

IN CAMERA 

Briefly, then, considering the ‘camera’ 
methods, the variable sector shutter is 
undoubtedly very straightforward and 
simple to use. It permits, with the help 
of back-wind, lap-dissolves. Unfortu- 
nately, relatively few cameras—and 
these in the upper price range—are so 
equipped. The additional iris is a 
cheaper yet a useful method, particu- 
larly for the DIY man who can con- 
struct the necessary attachments. It has 
the big disadvantage that unless it is 
being used when the lens is working at 
relatively large apertures it tends to give 
a vignetting effect rather than a true 
fade. This in itself is not necessarily 
undesirable, but it Goes rather preclude 
its use for mixes, except, as I have said, 
under conditions of wide apertures. By 
implication, I include in this category 
other attachments to cameras which 
produce similar results (e.g., the Bool 
fader). 

The fading glass is extremely useful. 
It usually consists of a piece of glass 
some 6 x 2 in. whicn is painted or 
sprayed to give a gradual transition from 
plain glass at one end to total black at 
the other. In use, this is drawn slowly 
in front of the camera lens, and it cer- 
tainly produces a very creditable result. 
Again, with the help of back-winding 
and careful timing, lap-dissolves may be 
achieved. 

Care must be taken that good quality, 
thin glass is used, otherwise distortions 
will occur when the scene is photo- 
graphed through the plain portion. Some 
users when fading-in withdraw the glass 
completely, but here again care is 
necessary, otherwise the cut edge of the 
glass will produce a blemish in the 
image. 

Such, briefly, are the ‘camera’ methods 
of producing fades. Since the chemical 
dye method requires rather more de- 
tailed consideration, we will defer its 
appraisal to a later date. 





Do you read equipment reviews? 


This country’s principal photographic journals are without question “Photography” and 
“Amateur Photographer”. The reputation of both is such that neither can afford to 
review equipment otherwise than on a coldly clinical and completely unbiased basis, 
so the use of words and phrases like “Excellent” ....“‘very valuable indeed”.... 
“ingeniously convenient” in the “A.P.” review of the Periflex 3a on March 23rd 
must be regarded as praise of an unusually high order. 


On request, we will gladly send you, free and post free, details of a camera 
which, after exhaustive testing by the reviewers,’evoked such comment as... 


“The Periflex 3a handles well and is attractively styled.” 
. “The controls are well placed and easy to set.” 


“K. G. Corfield, Ltd., are to be congratulated on the improved design, extended 
range, and good performance of the Periflex 3a.” 


. *... focusing could be continued down to !I0 in. from the front component of 
the f/1.9 Lumax, a very valuable asset indeed, and adding greatly to the 
scope of the camera.” 


. the f/1.9 Lumax gave very good results indeed.” 


‘ . it was peter easy to obtain excellent copies of printed matter in 
the ‘hand at in. 


. the Be mm. f/4 Lumar produced some excellent portraits at full aperture 
and demonstrated the accuracy of focusing.”” 


. the Periflex can do a very wide range of work and do it well.”’ 


“ 


PERIFLEX 2, f/3.5 LUMAX £39.1.0 
PERIFLEX 3A, f/2.8 LUMAX €59.5.9 
PERIFLEX 3A, f/1.9 LUMAX £68.0.0 


35 mm. f/3.5 wide-angle Retro-Lumax £19.19 .3 
100 mm. jf/4 long focus Lumar . . B7.6.9 
135 mm, {/3.5 telephoto Tele-Lumax . .€27.17.9 


K. G. CORFIELD LID. 


ENQUIRIES TO 33 NEWMAN ST., 


LONDON, W.1. 


Factory : Ballymoney, Northern Ireland 





drifix with newlo 
What is NEWLO? 


NEWLO is the only}certain way of avoiding Newton’s rings, which are 
caused by contact between the cover glass and the film. NEWLO glass 
is processed by roughening the glass so that there is no smooth surface 
on the worked side. There is no loss of definition or brightness in 
projection. NEWLO glass is pre-cleaned and free from static. 


DRIFIX or THERMOFIX? 


DRIF/YX is the ideal transparency holder for the amateur. It is dust- 
roof—moisture-proof—under normal conditions permanent. 
HERMOF/X is a similar holder, but using heat-sealing resin glue in 

place of natural rubber adhesive. 

Hospitals —colleges — public authorities — Ministries — nationalised 

industries—many other large industrial 

THERMOFLYX. 


Why do users prefer DRIFIX or THERMOFIX? 


Here is the reason given by one user: 
“DRIF/X has got everything. It is cheap—it is well made—it gives permanent and 
dustproof protection to my transparencies. Now, add NEWLO to all these 
advantages, and you really have perfect viewing, with the sure guarantee that 
Newton's rings are eliminated”’. : 
Here is what other users have said: “‘They are nice to handle’’—‘‘We 
like the rapid assembly’—‘‘They are dustproof—and reasonably 
permanent too . DRIFIX 2 in. x Zin. for 35 mm. film in carton. With 100 
pieces of plain glass 16s. Od. for 50. With 50 pieces of 
plain glass and 50 pieces of NEWLO glass | 8s. 6d. for 
50. With 100 pieces of NEWLO glass 20s. 6d. for 50. 
DEPT. P. 


nt KETTERING CARTONS 


LIMITED 
MONTAGU ST., KETTERING 
Phone: 2493 


glass 


users choose DRIFIX or | 





CAMEX 
REFLEX 
8 mm. 
CINE 


CAMERA 


One glance into the 

viewfinder will show 

you the meaning of 

“Reflex Viewing”’:— 

No Parallax—lifesize 

1:1 aerial image no 

matter which lens you 

are using — exact 

focusing — individual 

frame and footage 

ae counter — reverse 

ms Sy movement — variable 

siren ad speeds, single shot 

and individual eyesight correction are just a few of the technical 
features of this beautifully made 8 mm. cine camera. 

Comprehensive accessories including Zoom, Anamorphic W/A, 

telephoto lenses, coupled exposure meter, Macro, Micro Cine- 


matography, pong vere Ae — — 
Price of Camex Refiex Body £79 2 


Angenieux Zoom Lens F/1.8 9-361 mm. concen 2s. 7d. 


Now available: The Camex VL Model non Reflex with F/1.9 12.5 mm. 
Focusing Berthiot Lens. — £49 14s. Od. 


See it at your Photographic Dealer or send for further literature to:— 
APPARATUS & INSTRUMENT CO. LTD 


Aico House, 36 Grove Road, Hounslow, Middlesex 
Hounslow 7231/2 





— 




















NEW EQUIPMENT 


Long-focus Twin-lens Reflex 


ARTHUR PALMER 


STUDIO SEMFLEX 


UseFuL as the normal twin-lens reflex is, 
it has one outstanding drawback: the 
focal length of the lens renders it less 
than ideal for portraiture. Some years 
ago the Studio Semflex was introduced. 
Recent interest in  twin-lens reflex 
cameras with long-focus lenses evidently 
prompted the importers to submit a 
specimen for examination. 

Basically, it follows the general de- 
sign of other cameras of its type, except 
that the front is extended to allow of the 
extra lens-to-film distance necessary to 
accommodate the 15-cm Tele-Berthiot 
Som f/5.4 lens. This produces an image 
twice as large linearly as the normal 
twin-lens reflex lens at the same dis- 
tance. Alternatively, the distance be- 
tween subject and camera can _ be 
doubled to produce the same sized image 
as produced by the normal lens. It is 
this aspect which was uppermost in 
naming the camera ‘Studio Semflex’. On 
the optical bench the lens showed some 
degree of curvature of field, some resi- 
dual astigmatism and a trace of outward 
flare. The contrast factor was low until 
stopped down to f/11; chromatic correc- 
tion was not above average. All this adds 
up to a lens yielding a so-called ‘plastic’ 
image which some prefer for portraiture 
for which the camera was presumably 
designed. 

The shutter, speeded 1-1/400 second, 
was reasonably accurate at all speeds ex- 
cept the highest (a fault shared by many 
shutters). Film transport is metered and 
crank operated. It is not interlocked 
with the shutter, but double exposures 
are obviated by the necessity to release 
a catch before another frame can be 
wound on 

The focusing screen is a plano-convex 
lens finely etched on the plane side. 
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hots made in cameras 
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Compared with alternative long-focus 
twin-lens reflexes, the price must be 


considered quite reasonable 


£59 5s 9d 


Photo-Science Ltd, 168 Wandsworth 
Bridge Road, Fulham, London SW6 


je by side to show relative im- 
age sizes. Left: Studio Semflex. Right: Twin-lens reflex with 8-cm lens 


KAYE AUTO VIEWER 


ON SEVERAL occasions I have criticised 
illuminated transparency viewers on the 
score that the battery capacity was too 
meagre. No such criticism can be 
levelled at the Kaye, which uses two flat 
4}-volt batteries in parallel to provide 
adequate current to serve the viewer for 
some time, the drain being shared by the 
two batteries. : 

These batteries are housed in the 
base of the instrument which is roomy, 
since a sliding changer is incorporated. 
Transparencies mounted in card, plastic 
or metal frames or merely glazed and 
bound are loaded into a magazine which 
is fitted into a well on the right. A 
plunger lever feeds the slides one by one 
into the optical path, switching on the 
light as it is withdrawn ready to feed 
the next. A bright magnified image is 
seen in a 2-inch-square lens. Slides are 
ejected on the left and drop into a maga- 
zine identical to that on the right. Up 
to 36 card-mounted transparencies can 
be loaded into a magazine and, of 
course, proportionately fewer glass- 
protected slides. In my tests I found 
some difficulty in feeding certain metal- 
bound slides, but all the plastic-framed 
slides available passed through without 
trouble, The magazine may be stacked 
with transparencies in different types of 
mount at the same time, and series of 
slides can be retained in the magazines 
between shows. In fact, a storage box 
for six magazines is available. 


Mae 


e commendabie feature of the Kaye 
Auto-Viewer is the large battery 
capacity —two flat 44-volt batteries 

parallel. Slides are changed by 
operating the plunger on the right 


Battery replacement is rendered easy 
by the provision of a spring clip to 
connect the short brass tongues; the 
long strips are bent round to make 
contact with the metal chassis of the 
battery container on which there is a 
clip to hold a spare bulb—a 4-volt 
miniature bayonet cap lamp having a 
frosted envelope. There is a soft white 
plastic reflector and a thin opal plastic 
diffuser to contribute to even illumina- 
tion of the slides, 

The case is of moulded plastic and the 
overall dimensions are 74+ x 54 x 34 in.; 
the weight, including batteries, is 14 Ib. 
It stands on four rubber feet. 

Seecolour Ltd, of 34 Church Road, 
Hove, are the manufacturers. Prices are: 
viewer with two magazines and spare 
lamp, £3 19s 6d; single magazines, Is 3d 
each; storage box containing six maga- 
zines, 7s 6d. 











EXPERT 

PHOTOGRAPHERS 
POST FILMS TO 
WILL R. ROSE 


As much individual care for each picture as 
you would give them yourself — but the 
plant and equipment beyond the resources 
of the private photographer — that’s what 
the Will R. Rose service gives you! 


COLOUR PROCESSING 


Will R. Rose have established a department 
completely equipped with the most up-to- 
date apparatus for colour processing where 
prints from Colour negatives are prepared 
on Kodak paper using Kodak machines. 
Kodacolor, Agfacolor and Gevacolor negative 
films are processed and we also develop 
Ektachrome and Ferrania reversal films. 


BLACK AND WHITE 


All negatives up to 3} x 2} are printed as 
our famous “‘Magna Prints”’. 

A much appreciated feature of our service 

is our specialized treatment of 35 mm. work, 
where each negative is accorded individual 
treatment on 35 mm. enlargers by expert 
technicians. 


FREE WRAPPER AND LABEL 


But why not judge the unique Will R. Rose 
Service for yourself ? Send us your films 

or write for details and you will receive a 
free wrapper and label. With every 
completed order, comes another free 
wrapper and label, so that it is always 
easiest — as well as wisest to 





POST YOUR FILMS TO 


WILL R. ROSE u> 


Dept. P 23 BRIDGE ST.ROW 7 
CHESTER 


Photographic processors for over 50 years. 





Decide how much you'll pay for a precision camera 
when you have examined an ARETTE ‘P’. Make up your 
mind just how much you demand of any camera when 
you see how much this beautifully styled instrument 

can do. 35mm. colour? Yes! Arette ‘P’ has an f/2.8 
fully colour corrected lens. Crisp black and whites? 
Wonderful definition, right up to to the corners of every 
shot. Composition? A magnificent viewfinder: luminous 
guide lines frame your picture the full natural size. 
Action? Shutter speeded to 1/200th second, rapid lever 
film wind, double exposure prevention. Wait till you 
see the ARETTE ‘P’. You'll choose this jewel of a 
camera because it brings you every modern refinement 
and its quite unbeatable on price! £13 19s. 7d. with 
45 mm. f/2.8 Color-Arrettar lens and Vario shutter. 


Ever-Ready case £2 8s. 3d. 


Ask to see the 


nelle’ 


THE PULLIN OPTICAL CO. LTD., 93/97 NEW CAVENDISH ST. W.! 
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SIXTY 


YEARS IN 


PHOTOGRAPHY 


and Imogen Cunningham of 
Portrait of Roberta, 1959 


San Francisco is still at it 


THE NAME of Imogen Cunningham has been famous Painter Marian Simpson, 1934 
among photographers ever since we can remember, and 

the person who stamps it on the back of her prints has 

been doing so for just on sixty years. 

If the late Edward Weston could be called the grand 
old man of West Coast photography, Imogen Cunningham, 
who knew him first as ‘young Weston’ and remained a 
close friend to him until his death, must surely be entitled 
to be known as the ‘grand old woman’. 

In some ways, yes. But not entirely, because there is 
nothing legendary about our Miss Cunningham, well on 
the road to 80, very much alive and active in her craft. 

Later this month she comes to London to spend two 
weeks in a city she has not seen since 1910. She will spend 
two weeks here as the culmination of a trip through several 
European countries. She has come to refresh herself and 
she is going to enjoy every moment. 

Miss Cunningham is perhaps best known for her por- 
traiture, and it is for portraiture that most people come 
to her cottage-studio in San Francisco. But her work is 
much wider, and she is also famous for her more general 
photography, which ranges from design in Nature—a 
special passion which goes back to her training in botany 
—fashion, reportage and sensitive studies of the nude. 

With portraiture she has an approach which most of 
her sitters find fascinating. All the time she talks to them, 
getting them relaxed, stimulating them and, at times, 
antagonizing them. The way they react is important. If 
there is no reaction there is frequently no photograph. 
Imogen will send them home and tell them to come back 
some other time. 
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Her enthusiasm for growing things comes out in her 
studies from Nature, and there is nothing much she enjoys 
more than photographing plant forms. With her this is 
more than a botanical exercise, for she prefers an uncom- 
plicated plant picture to the kind where a microscopic 
portion is blown up to make a pattern shot. 

This is typical of her in all her work and has much to 
do with her forthright nature. She has no great liking for 
contrived and insincere photography: her own has a 
directness which makes it always understandable, always 
honest. She will not prettify anything. If she photographs 
an ugly woman, the woman remains ugly in the picture. 
But if there is an inner warmth of personality, Miss 
Cunningham will see to it that it appears. 

She was born in Portland, in the state of Oregon, at a 
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time when people were beginning to think that careers 
for women were not wicked. She bought her first camera 
in 1901, a 4 x 5 view camera such as were fashionable 
in those days. Her father built her a darkroom in a shed, 


lined it with tarred paper to keep out the light and installed 
a safelight which had a candle for illumination. 

When she reached seniority at the University of Wash- 
ington she took a job in a studio. Those were the days 
of platinum prints, which do not fade and cannot be 


destroyed except by acid or fire. She learned the technique, 
and is still an authority on it. 

Round about this time she won a scholarship for 
foreign study and chose to go to the Technische Hoch- 
schule in Dresden. There she wrote scientific treatises 

Imogen went back to America in 1910. She started her 
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IMOGEN CUNNINGHAM 


own studio in Seattle, Washington, near to where she had 
lived and studied. She embarked upon portraiture and 
held an exhibition of her work in Brooklyn Museu: 
Round about this time she married, and her photographi 
activities slowed down while she had her three sons 
During the ensuing domesticity the family moved to Sar 
Francisco, and there she began once more to photograp! 
professionally. 

In the early “twenties she made the acquaintance 
some of the workers who were later to become the nucleu 
of the West Coast school. They included Edward Westor 
Ansel Adams, Dorothea Lang and others. There followe 
many Satisfying years, during which she photographed 
many people in many styles. In the early ‘thirties she 
much work in Hollywood, taking pictures of movie sta 


like Cary Grant and James Cagney, and worked assign- 
ments for magazines such as Vogue and Vanity Fair. 

Nowadays she still does her portraits, and teaches a 
course in portrait photography at the California School 
of Fine Arts. She believes that people should not be too 
much influenced by the comments of others on their work, 
though she will always give advice when asked. But she 
prefers to let her students do their own photographic 
interpreting and use their own eyes. She encourages the 
use of different types of camera and herself uses several. 
She uses at present two Rolleis and two 4 x 5 plate 
cameras, one view and one reflex. The Rolleis are kept 
almost exclusively for children, Adults get the bigger 
cameras. She often employs flash for children ‘because 
they move so fast’, but with grown-ups she puts the 4 x 5 
Graflex on a tripod 

Imogen has never been one to fuss about darkroom 
technique, and she has no favourite developers which 
cannot be changed for something better. Processing is not 
to be taken too seriously, but must not be sloppy. 

Ever since she started in photography, she has been a 
lover of the peculiar qualities of daylight. For portraiture 
especially, she likes to use the light which comes through 
her studio window and she balances this and mixes it with 
light from blue floods. Nothing changes much in her 
approach to technique. Her methods are sound and well- 
tried by long years of experience. About them one can 
say that the photographer has a reason for what she 
does because she thinks it all out beforehand. 

Sixty years as a photographer is a lot of years. In itself 
it confers a status on a person, but Imogen owes her 
reputation to something more than this. Throughout her 
career she has kept fairly closely to a style which is pure 
Discrimination at a rummage s 1948 and simple. She found what she wanted in photography 

a long while ago and has never seen any need to indulge 
in experiments for their own sake. Also, though she has 
always been amongst and of the West Coast school— 
though she is probably one of the first to deny that any 
such school of photography exists—she has never shown 
any inclination to be another Edward Weston or a second 
Ansel Adams. Imogen Cunningham she is and remains, 
and as Imogen Cunningham she has her place and her 
reputation, respected and well-loved by all her friends. 

PHOTOGRAPHY welcomes Miss Cunningham back to 
London after more than half a century. Maybe the place 
has changed since then and few of the friends she made 
here when she was trundling her plate camera round 
Trafalgar Square now remain. One thing is certain: this 
is the same Miss Cunningham, young at heart, active and 
keen in her seventies and passionate in her quest for 
pure photography 
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like Cary Grant and James Cagney, and worked assign- 
ments for magazines such as Vogue and Vanity Fair. 

Nowadays she still does her portraits, and teaches a 
course in portrait photography at the California School 
of Fine Arts. She believes that people should not be too 
much influenced by the comments of others on their work, 
though she will always give advice when asked. But she 
prefers to let her students do their own photographic 
interpreting and use their own eyes. She encourages the 
use of different types of camera and herself uses several. 
She uses at present two Rolleis and two 4 x 5 plate 
cameras, One view and one reflex. The Rolleis are kept 
almost exclusively for children. Adults get the bigger 
cameras. She often employs flash for children ‘because 
they move so fast’, but with grown-ups she puts the 4 x 5 
Grafiex on a tripod 

Imogen has never been one to fuss about darkroom 
technique, and she has no favourite developers which 
cannot be changed for something better. Processing is not 
to be taken too seriously, but must not be sloppy. 

Ever since she started in photography, she has been a 
lover of the peculiar qualities of daylight. For portraiture 
especially, she likes to use the light which comes through 
her studio window and she balances this and mixes it with 
light from blue floods. Nothing changes much in her 
approach to technique. Her methods are sound and well- 
tried by long years of experience. About them one can 
say that the photographer has a reason for what she 
does because she thinks it all out beforehand. 

Sixty years as a photographer is a lot of years. In itself 
it confers a status on a person, but Imogen owes her 
reputation to something more than this. Throughout her 
career she has kept fairly closely to a style which is pure 
and simple. She found what she wanted in photography 
a long while ago and has never seen any need to indulge 
in experiments for their own sake. Also, though she has 
always been amongst and of the West Coast school— 
though she is probably one of the first to deny that any 
such school of photography exists—she has never shown 
any inclination to be another Edward Weston or a second 
Ansel Adams. Imogen Cunningham she is and remains, 
and as Imogen Cunningham she has her place and her 
reputation, respected and well-loved by all her friends. 

PHOTOGRAPHY welcomes Miss Cunningham back to 
London after more than half a century. Maybe the place 
has changed since then and few of the friends she made 
here when she was trundling her plate camera round 
Trafalgar Square now remain. One thing is certain: this 
is the same Miss Cunningham, young at heart, active and 
keen in her seventies and passionate in her quest for 
pure photography 
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THESE two 35-mm cameras are both 
‘automatic’ in the sense that both have 
photo-electric exposure meters coupled 
with the shutter diaphragm system. They 
are basically similar, except that the 
Electric has a novel system of film trans- 
port and shutter tensioning. Both have 
coupled rangefinders incorporated in the 
viewing system. 

Hloca Automatic: The first thing one 
notices about the camera is the almost 
complete absence of projections from 
the top plate. Only the accessory shoe 
and the slightly raised flange of the re- 
wind knob break the surface. The ad- 
vance lever is concealed in a slo® only 
the curved finger plate protrudes. There 
are no visible catches to lock the com- 
pletely removable back, and opening 
provides the first puzzle. 

In the base is a recessed dial carrying 
film speed indices from below 10 up to 
640. The cursor bar is turned to zero and 
a small knob springs up from the top 
plate. This is the rewind knob. To open 
the camera it is pulled out a little farther 
and turned clockwise. The back opens. 
Apart from the neatness of this device, it 
enforces a safety factor. A forceful re- 
minder is given every time the camera is 
loaded that the film index must be set. 


ILOCA AUTOMATIC 
ILOCA ELECTRIC 


In the top plate is recessed the meter 
window in which the movement needle 
and a marker are seen. The position of 
the marker is dependent on the film 
speed setting and the aperture value. 
The latter is adjusted by rotating a 
milled knob conveniently placed on the 
front. When needle and marker are co- 
incident the exposure controls are set 
for average subjects under the prevailing 
light conditions. As the speed and dia- 
phragm rings of the Synchro-Compur 
shutter are geared together, once the 
initial setting is made either shutter 
speed or stop value can be altered with- 
out disturbing the exposure value within 
the available range. Shutter speeds 
range from 1 second to 1/500, stops 
from f/2.8 to f/22 with b, delayed re- 
lease, X and M synchronization. 

The lens is a 50-mm _ Rodenstock 
Ysarex f/2.8 with helical focusing. On 
the optical bench this objective was 
found to have quite a creditable per- 
formance. There was no evidence of 
astigmatism, although definition was 
slightly soft at full aperture. There was 
also slight curvature of field and a trace 
of outward coma flare. Colour correc 
tion was fair. Stopping down caused no 
focus shift. 


SHUTTER SPEED TESTS 
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Optical and mechanical tests at Dumar Optics Ltd 


In the finder the view is coloured 
slightly pink, except for the small range- 
finder field in the centre. The secondary 
image is also weakly pink, making the 
point of coincidence very easy to deter- 
mine. Bright lines just inside the margins 
mark out the field of view. There are no 
parallax indications although the lens 
focuses to shorter than 3 feet. 

Hloca Electric: This model is a little 
deeper and heavier than the one de- 
scribed above. In the base is a chamber 
to hold two penlight cells which feed a 
small electric motor in the take-up 
drum. When the release is pressed the 
motor advances the film and cocks the 
shutter, making exposures at about 1- 
second intervals (at speeds faster than 4 
second) while the pressure is maintained. 
It is claimed that a pair of cells is good 
for about a thousand exposures. 

Minor rearrangements of the controls 
have been necessitated by the mechaniz- 
ation. The rewind is operated by a 
hinged crank which also opens the back. 
The viewfinder field is pale blue with a 
clear circular rangefinder field in the 
centre. Bright line frames map out the 
fields of 50- and 135-mm lenses, the en- 
tire frame covering the field of a 35-mm 
objective. An image of the meter needle 
and marker is seen in the finder. 

The lens is nominally the same as that 
on the Automatic, but is interchange- 
able. Its performance was similar, al- 
though it exhibited a slight shift of focus 
on stopping down. Interchangeability 
dictates a behind-lens shutter, in this 
case a Synchro-Compur with sliding 
depth of field indicator and, of course, 
shutter/diaphragm coupling. 

Iloca agents are Amplion Ltd, 175/9 
Cricklewood Lane, London NW2. Prices 
are: Electric, £88 13s 4d; case, £4 18s 0d; 
Automatic, £52 6s 3d. 
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BIG PRICE REDUCTIONS 


make GEVACOLOR NS the most inexpensive as well 
as the best of all negative films for colour prints. 
Improved production methods—plus—the most 
up-to-date processing make these new prices possible... 


saving as much as 12/- on a 12 exposure film. 


FROM YOUR USUAL DEALER 


FILM 


LOOK! Roll films: 120, 620 
and 127 are reduced from 10/6 and 
10/5 to 8/- (Including Tax) 


35 mm. film is reduced from 12/7 
to 10/- (Including Tax) 


Developing roll films from 6/6 to 6/- 

35mm. _s,, » 7/6 to 6/- 
EN-prints are reduced from 2/9 to 2/- 
AND FASTER SERVICE 
THAN EVER 





All these pictures were taken for French fashion magazines 


FRANK HORVAT 


FASHION PHOTOGRAPHY WITH A 


THERE ARE two main points of interest for us in the fashion 
photography of Frank Horvat. The photographs them- 
selves are superb; pure, clean technique, full of subject 
interest and functional in the faithful rendition of tone, 
texture and line. 

That is the main thing about his work. Quality and 
originality combined. This is what has made him one of 
the world’s most talked-about fashion photographers in 
the space of three short years. 

The other point is simply this: Frank takes all his 
pictures with a Leica. 

Look at the pictures selected for this feature. They 
were all taken with the 5-cm Summicron lens which 
Horvat uses for most of his work. He rarely uses a wide- 
angle because he thinks this tends to deform the lovely 


LEICA 


girls who model for him. Also, for some reason he does 
not pretend to understand, he dislikes the 9-cm and 12.5-cm 
lenses which are popular members of the Leitz range 
One long lens he loves to use for portraits is the 180-mm 
f/2.8 Sonnar and, once or twice as a special gimmick, he 
has used a 400-mm lens. 

The miniature is no fad with Horvat. He believes in it 
implicitly as being the most suitable of cameras for making 
good fashion shots. Apart from the technical advantages 
associated with a lens of relatively short focal length and 
wide aperture, he believes that the straight-line, eye-to-eye 
view encourages an intimacy between model and photo 
grapher—a situation which makes for better pictures 
Another advantage is in its superiority over other cameras 
for catching the fugitive moment. The model is encouraged 
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HORVAT 


to move about in a relaxed and natural manner. It makes 
for better results 

What counts most for success in fashion photography? 
Horvat has definite ideas about this, and he thinks the 
first essential for success is a good model. In his opinion, 
credit for a good fashion photograph belongs in the 
proportions of one-third for a good model, one-third for 
a photographer and one-third for the fashion editor who 
directs the operation. 

He says he is very meticulous about the choice of a 
model, because he looks for humanity, without the arti- 
ficiality which seems to be a feature in the work of many 
other fashica photographers. The girl must have per- 
sonality, because people are as interested in her as they 
are in the dress she is wearing. Make-up is important, and 
it should be used with the utmost discretion. Skin must 
look like skin. 

Frank says that this liking for reality is a tendency 
among leading fashion photographers of to-day. It is 
exemplified in the work of Stern and Schatzberg, of New 
York, and Foulielia and Jean-L. Sieff of Paris. Heavy 
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make-up and strong lights are on the way out. Reality is ‘in’ 
and the Leica (for him, anyhow) is an aid to reality. 

Other times in PHOTOGRAPHY we have written about 
Frank Horvat as a traveller and photo-journalist. Most 
of the pictures we have shown here and in Photography 
Year Book belong to this branch of photography and they 
have always been outstanding. 

Horvat came back to fashion three years ago when he 
was encouraged to do so by Jacques Moutin, art director 
of Jardin des Modes. Moutin had been impressed with a 
series Frank had done with a massive tele lens and he gave 
him a test and a contract. Since those days his work has 
been in great demand and he is now regularly producing 
pages for British Vogue. 

Oddly enough, he started in fashion back in 1951. He 
worked then with a Rolleiflex and made pictures for Italian 
and Swiss magazines. He gave it up in a feeling of 
frustration at the sort of work he saw in Vogue and other 
leading fashion glossies. It was obvious to him then that 
he just did not possess the ‘means’ necessary for the best 
fashion work. A camera is enough for photo-reportage, 
but to hit the top in fashion photography one must have 
good models, good dresses, assistants, props, plenty of 
time and the right of being able to make mistakes. 

The relatively small papers he worked for then just did 
not have these ‘means’ and Horvat felt he was wasting 
his time. When he was ‘discovered’ by Jacques Moutin it 
was possible to make pictures on his own terms, and 
because of this he has brought into fashion photography 
a flair which is peculiarly his own. 

Frank has a word of advice to young photographers 
who want to break into fashion, and it amounts to this: 
They should not try to produce work to compete with 
successful fashion photographers if they lack the ‘means’ 
as he did. It is much safer for them to go on doing any 
sort of work which is good and which their circumstances 
allow them to master. By keeping to something they 
understand and by excelling at this, they are much more 
likely to be ‘discovered’ and given the all-important chance 
to show what they can do with access to the necessary aids. 

On a certain level he believes that fashion photography 
is a worthy branch of the craft of photography. ‘It gives 
you something positive to do,’ he says, ‘helping people 
to create their own myths of how a woman should be.’ 
Frank thinks that by using pleasant girls in pleasant situa- 
tions you are helping people to see women as something 
real—not as mere dolls. Always, though, the girl must 
belong to the situation. She must be ‘in’ the set, not just 
in front of a background. 

A final note on technique will be of interest to most of 
our readers who own miniature cameras and would like 
to produce prints like Horvat. Frank uses a fast film (HP3 
or Tri-X) for sunshine, over-exposing (slightly) and under- 
developing in Microdol to bring out the beautiful textural 
effects possible in natural light. In dull light and shade 
he uses slower fine-grain films for the additional contrast 
they provide. 

It all boils down to a technical point we have raised 
before in these columns. Fast film for strong light and 
slower for the shade because quality in photography is 
more a question of contrast control than emulsion speed. 

We, too, can produce prints like these of Frank Horvat 

provided we improve. 
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TRAVEL & PHOTOGRAPHY 


SPANISH JOURNEY 


Text and pictures by MICHAEL O’CLEARY 
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PIN NS about Spain are always strongly held—it is 

that .ort of country. My own first visit was in 1957, 
when I sw the north-central towns of Ledén, Valladolid, 
Burgos and Vitoria, and formed the ambition to take a 
series of Spanish holidays, covering the country sector by 
sector. Recently I moved farther south, to towns north, 
west and south of Madrid, but without touching the 
capital itself, These pictures were taken on that trip. 

Salamanca was the first stop, where I garaged the car 
for four days and wandered about the city on foot, re- 
newing acquaintance with the Spanish scene and getting 
the feel of the camera. One of the several disadvantages 
amateur photographers suffer by comparison with pro- 
fessionals is sheer lack of practice. The keenest amateur 
cannot always be using his camera, and when I began 
taking pictures in Salamanca they were the first for six 
or seven weeks. 

After Salamanca I moved on to the walled city of 
Avila. Approaching along the main road, one feels sud- 
denly transported into fairyland when the battlements 
float into view on a distant rise. However, apart from its 
Middle Ages atmosphere, I did not find Avila particularly 
exciting. Perhaps I was unduly influenced by the poor 
standard of what claimed to be the best hotel, or by the 
weather, which clouded over for three days, with an 
occasional spot of rain. This was not what I had come for 

there is ample scope for photography in grey light at 
home. I decided to scrap my plans and drive southwards to 
Andalusia. But the morning of my intended departure 
dawned bright and blue, so I stayed put. The sun did not 
desert me again. 

Paradoxically, lack of enthusiasm for Avila improved 
the final crop of pictures. On two occasions I drove out 
along minor roads, finding plenty of worth-while subjects 
in the surrounding countryside. Most of the roads were 
no more than unmade tracks, hard and dusty, but these 
were far better than the few which had once been made 
up. No attempt had been made to keep them in repair and 
they had become more pot-holes than surface. A tracked 
vehicle would have been more suitable than my Minor 
1000. 

By my last evening in Avila eight days and a dozen 
rolls of film had gone by. What had been accomplished? 
Not much, I was forced to conclude after a short reflec- 
tion; nothing that produced the desire to dash home and 
start processing. This sort of thing had happened to me 
before—it always happens to some degree at the stock- 
taking points in every holiday—but not with quite the 
emphasis of this occasion. The only remedy is to press on, 
hope that the best is still to come and enjoy just being on 
holiday, bearing in mind that the amateur has advantages 
too, one of them being that failure to produce pictures 
does not mean starvation. 

Thus I left Avila in fairly good spirits and headed south- 
west towards the Sierra de Gredos, where I stayed two 
nights at a parador, one of the useful State-run hotels 
situated where travellers are likely to stay, either for the 
interest of the locality or to break long journeys between 
towns, and where there is no commercial accommoda- 
tion available. Standards of service and prices compare 
with those of first-class hotels. The Gredos Parador was 
a sanctuary, quiet and efficient, with waitresses in regional 
dress and a country-lodge atmosphere in accord with its 
surroundings of pine-clad mountains. 


The Alcazar at Segovia. 1/100, f/8, HP3, orange filter. Rolleicord 


Man and donkey, near Avila. | /250, f/8, HP3, orange filter . Rolle 








Above: Sheep grazir lleicord 
Right: The ancient town of Segovia. 1/250, f/8, HP3. Rolleicord 


Nearby I discovered the village of Navarredonda de 
la Sierra with its adjoining area of grass, rare in central 
Spain, where two boy shepherds attended the flock. There 
were numerous new-born lambs, apparently in for a 
rigorous adolescence, for this was mid-October, with 
night temperatures dropping sharply to signal the ap- 
proaching short but fierce winter. 

Lambs, I discovered during two pleasant but exasperat- 
ing sessions trying to capture them on film, are no pictorial 
pushover. Their timidity, combined with the protective in- 
stincts and stark fear of their mothers, makes them an 
elusive quarry 

The next scheduled stop was Plasencia, but en route 
I passed an afternoon at the town of El Barco de Avila to 
see my first bullfight. An aficianado would have been 
appalled at the quality of the promotion, but I enjoyed it 
thoroughly, as much for the spirit of the crowd as for 
anything that went on in the ring. The atmosphere was 
that of a country audience anywhere. They knew that 
the participants—including the bulls—were fifth rate, but 
they were having a go, and that in itself was something to 
shout about. 

Plasencia was the smallest of the towns I stayed in, but 
full of interest. There was a look of the south about it, 
many of the buildings being finished in white. At first I 
was carried away by this ready-made contrast, taking too 
many figures and objects against sunny white walls. The 
narrow streets and alleys were always busy, and the num- 
ber of children wanting to be photographed seemed higher 
than usual. 
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Religion is seldom out of sight in Spain, but never have 
I seen it so Overpoweringly in evidence as in Toledo. The 
sheer profusion of the buildings of the church overawed 
even my detached eye. This famous city was anticipated 
as the highlight of my journey, and so it proved. Prob- 
ably Toledo, perched proudly on its hill overlooking the 
Tagus, has never yet disappointed a visitor, no matter 
how high his expectations. An attempted description 
would soon exhaust one’s stock of superlatives, but to 
omit Toledo from the itinerary of a tour of central Spain 
is to be guilty of criminal negligence. 

After such splendour I was prepared for anticlimax in 
Segovia, but, while the attractions were certainly fewer, 
two of them impressed me individually more than any 
others I had seen. Although not given to deep thinking 
on matters historical, I could not help but marvel at the 
Aqueduct, a monument to Roman achievement giving 
the impression that the past two thousand years have 
been a mere fraction of the total time it will endure. 

Despite its original purpose, the Alcazar is in altogether 
lighter vein, a castle of slender pinnacles soaring into the 
sky from a rocky crag. This architectural confection sur- 
prised me each time I saw it; it seemed as unreal on my 
last day as on the first. 
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alamanca. 1/250, f/11, HP3, Rolleicord 


I would have liked to conclude on a smug note by 
recounting how all the negatives were developed to yield 
a good quality print on normal paper. Unfortunately, 
such was not the case; but an account of the hash I 
made of technique may at least provide a useful warning. 
Certainly it rammed home to me in practical fashion a 
photographic maxim I knew but chose to ignore—know 
your materials. I took nothing but HP3, familiar enough, 
but my error lay in exposing it at 320 Weston (old rating) 
for development in Microphen, a developer used pre- 
viously only with a few rolls of FP3. The first four holi- 
day rolls were far too dense, although it says much for the 
combination that the resulting prints were of excellent 
tone gradation and reasonable grain. However, printing 
times were too long and my precious films were relegated 
to guinea-pig status in the search for a developer that 
would turn them into easily printable negatives. Neither 
ID.If nor Microdol were quite right, but Atomal New 
produced negatives of correct density with fine grain. The 
overall contrast has fitted well the normal grade of 
Bromesko in most cases, but there is a vague change of 
tone quality compared with my usual prints, probably 
due to the Agfa developer striking a different balance 
between highlight and shadow detail. 
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SPECIAL TECHNIQUES 


NO. 1—BASIC EQUIPMENT 


‘WHAT camera did you use, what 
film, what exposure did you give, at 
what stop?’ These are the questions 
usually asked about a photograph and 
answered in the data published in ex- 
hibition catalogues or accompanying 
pictures reproduced in magazines. 
But they tell only part of the story. 
They ignore the work that goes on 
between the drying of the negative 
and the trimming of the print. In this 
series we shall deal with some of the 
processes by which special effects can 
be produced. 


THE LABORATORY 
Although the term ‘darkroom’ is 
usually applied to the room in which 





printing and subsequent processes are 
carried out, it need not be really dark 
so long as the correct safelights are 
used. Nor is it necessary for the room 
to be elaborately equipped. Some 
ideas on planning and fitting photo- 
workrooms appeared in our February 
issue. Here it is proposed to concen- 
trate on the equipping of the room. 
Perhaps the most important piece 
of equipment is the enlarger. It need 
not be an elaborate instrument with 
automatic focusing and similar re- 
finements, but it must be rigid and 
should preferably have provision for 
the correction (or introduction) of dis- 
tortion and for projecting large 
images, say on to the floor. A high- 
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quality lens is essential—well cor- 
rected for flatness of field, coma and 
colour. There should be provision for 
adjusting the lamp, a safelight filter 
for the lens and a negative carrier 
with provision for masking. Even 
though miniature negatives are gener- 
ally made, the enlarger should ac- 
commodate at least 6 x 9 cm nega- 
tives. 

For critical exposures an exposure 
timing switch is an advantage. The 
paper holder should be not smaller 
than 10 x 12. Means should be con- 
trived to fix it firmly to the enlarger 
baseboard to enable paper or sheet 
film to be located accurately for suc- 
cessive exposures in register. 

Contact - printing equipment is 
sometimes required in advanced 
printing. Printing boxes with various 
refinements are available commer- 
cially, but often an inexpensive print- 
ing frame will answer well. Even a 
sheet of plate glass about 12 x 16 in. 
can be pressed into service to hold 
negative and paper in close contact 
while exposure is made by the light 
from the enlarger lens. A sheet of 
foam rubber underneath the paper 
will ensure even contact. The glass 
will be found useful for other pur- 
poses. 

Another handy item is a hand 
torch in which a piece of transparent 
green foil is attached to the glass. It 
will be found useful for reading and 
setting scales when _ light-sensitive 
materials are exposed—in fact, when- 
ever a little extra light is required 
locally. 


DUST CONTROL 
Airborne dust particles which settle 
on films, plates and the glasses of 
negative carriers may entail a great 
deal of tedious spotting on finished 
prints. Cleaning of such surfaces by 
rubbing with an ordinary cloth or 
tored in this way, together 
contact prints, in a folder 
album are scratch-free and 
easy to find 





leather may increase the trouble. 
Friction may leave a static electric 
charge which will attract dust. There- 
fore, use an anti-static cloth or brush. 
There are anti-static creams and 
sprays On the market. 


SUNDRIES 

Always have on hand hard and 
soft pencils, a pair of good scissors, 
a supply of wire for holding shading 
‘dodgers’, some sheets of thin card 
for masks and dodgers for ‘burning- 
in’ and a roll of adhesive tape. 


MATERIALS 

In addition to the usual negative 
materials and developers, the experi- 
mental techniques to be described in 
this series call for sheet film of hard, 
extra-hard and medium contrast to- 
gether with suitable developers. They 
should be of the blue-sensitive or 
orthochromatic variety so that they 
can be handled under reasonably 
bright safelight conditions. 


CHEMICALS 

Most photographers will prefer to 
use their favourite developers for 
their normal films and papers. Suit- 
able developers are recommended by 
the manufacturers of any special 
sensitive materials used for special 
purposes. 

Proprietary fixers may be used or 
the user may prefer to prepare his 
own. A suitable formula is: 

20 oz 


202 
to 80 oz 


may be 


Hypo 

Potass. metabisulphite 

Water (warm) 

Other chemicals which 
called for are: 

Wetting agent 

Glacial acetic acid 

Potassium ferricyanide 

Sulphuric acid 

Hydrochloric acid 


VESSELS 

Prepared solutions can be kept in 
the bottles in which proprietary de- 
velopers, etc., are bought. A “Win- 
chester quart’ (capacity 80 oz) will be 
found useful for storing the fixing 
solution. Measures may be of glass or 
polystyrene and a range of sizes is 
advisable. 

Dishes of enamelware or plastic 
are to be preferred. The enamel of 
the former should not be chipped. If 
dishes of distinctive colours are avail- 
able, so much the better, otherwise 


negative inciu 


vtact print 


they should be identified in some way 
so that they can be reserved for par- 
ticular baths. A recommended set of 
dishes is: two or three 10 x 12, one 
12 x 16 (for fixer) and two 1/1 plate. 

For consistent working an accurate 
thermometer and a luminous timer 
with signal bell are useful. 

In addition, the normal sundries 
used in the darkroom will be required 
such as developing tank, print tongs, 
print paddle, funnel, filter papers, film 
clips and film wiper. 


ILLUMINATION 

A safelight lantern with inter- 
changeable filters will be needed. It 
may be fixed to the wall or suspended 
above the wet bench. Suitable safe- 
lights are: 

Wratten Series 1, Ilford Iso No. 
906 or Agfa 107 for orthochromatic 
materials; Wratten OB, Ilford $902 


e yore an WaS ac ually eedced. ne requi 
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shown overleaf) and this alone enlarge 


or Agfa 113 for papers and blue- 
sensitive sheet film. 

A white inspection lamp with an 
opal globe should be suspended above 
the fixing dish. It should be operated 
preferably by a cord switch for 
safety against accidental electric 
shock. 


PRINT FINISHING 

Unless a highly glossy surface is 
required prints may be blotted or 
wiped with a sponge and hung to dry 
in the air. When rapid drying is 
called for an electrically-heated drier 
and glazer will be necessary. If the 
prints are not to be glazed they are 
put on the drying plate face up- 
wards. If a high gloss is wanted, then 
they are squeegeed face downwards 
on to a polished chromium-plated 
sheet before putting it on the drier 
Even in the absence of a heated 
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appliance a high gloss on prints can 
be obtained by squeegeeing them on 
to polished plate glass. Glossy-surface 
paper must, of course, be used and the 
glass must be scrupulously clean. 
Drying should proceed in dry, still air. 

A useful glass cleaner can be pre- 


pared from: 

Whiting (finely powdered) 10z 

Methylated spirit ... 1 oz 

Liquid ammonia ... . 402 

Water — 1 oz 
The mixture should be well shaken 
and applied to the glass and polished 
off with a soft cloth. 

Che drying of film can be expedited 
by treatment in a water bath con- 
taining a little wetting agent. The 
water should be filtered to remove 
any particles of dirt or rust which 
might adhere to the film, which 
should be carefully examined against 
the light for any such foreign matter 
before hanging it to dry in a dust-free 
place. The drying conditions should 
not be altered once drying has com- 
menced. 


TRIMMING AND RETOUCHING 

If possible, the finishing bench 
should be set in a good light near a 
window. A trimmer or guillotine with 
a cut of 12 inches is an advantage, 
but prints may be trimmed with a 
sharp knife against a steel rule, work- 
ing on a sheet of plate glass or stout, 
smooth card. 

For spotting, blocking out and 
other treatment of negatives a re- 
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touching desk may be used or a light 
box with an opal glass window let 
into the top of the bench. Alter- 
natively, the negative may be placed 
on a large sheet of plate glass, sup- 
ported a few inches above a well- 
illuminated white surface. 

Sundry items required for retouch- 
ing, masking and montage include: a 
magnifying glass, a selection of good 
quality artists’ brushes, hard and soft 
pencils, masking resist and solvent, 
Opaque medium, retouching dyes of 
various colours, palettes, retouching 
knife and sharpening stone, trans- 
parent adhesive tape, dusting brush, 
scissors and rubber or other moun- 
tant. 


FILING AND STORAGE 

Make-shift storage of negatives in 
odd boxes will soon prove incon- 
venient in terms of lost time and 
temper, if not also of negatives ruined 
by abrasions or other blemishes. 

A simple, inexpensive yet efficient 
method is to make contact prints as 
soon as negatives are made. They 
may be printed a number at a time 
by pressing the negatives into con- 
tact with the printing paper by means 
of a sheet of plate glass on to the 
baseboard of the enlarger where ex- 
posure is made by the beam from the 
enlarger lens. It is not essential that 
the exposures of the various frames 
are balanced, although extra thin 
negatives may be shaded during the 
exposure. 


Miniature films may be cut into 
strips of, say, six frames, rollfilms 
into sections containing two 24 x 34 
or three 2} square negatives. The 
negatives are stored in transparent 
envelopes stuck to one leaf of a 
folder, the positives on the opposite 
side of the folder. Negative and posi- 
tive strips are allotted corresponding 
numbers. In the case of rollfilm nega- 
tives it may well be possible to 
classify the negatives according to 
subject. 

The positives are not only useful 
for locating the corresponding nega- 
tives but also for preliminary 
thoughts about cropping. 

CROPPING 

For a variety of reasons the whole 
area of a negative is seldom required 
in the ultimate print. Usually the por- 
tion to be included is selected at the 
enlarging stage by adjusting the 
blades of the masking frame, but it 
is easier to decide on a positive than 
on a projected negative image. Cut 
two ‘L’-shaped pieces of card and 
slide them about on the file print 
with their limbs opposed until the 
area framed between them appears to 
be the most pleasing. Then mark the 
area with a fine pencil line. 

There is no need to conform to the 
proportions of the standard sizes of 
papers. Some subjects may call for 
a long narrow format; others will 
compose well in a square or nearly 
square shape. Each picture must be 
treated on its merits, and, for com- 
mercial work, on its relationship to 
other matter with which it is to 
appear. 

Nowadays borderless prints are 
generally preferred although prints 
up to about 4-plate size may have a 
white margin about ¢ in. all round. 
Larger pictures usually appear more 
concentrated when borderless. White 
margins make the picture area appear 
darker; black margins tend to accen- 
tuate the delicacy of high-key prints. 

White margins are produced on the 
usual type of paper holder. They may 
be trimmed off. Alternatively, one of 
the newer holders may be used. 

Black borders may be produced by 
covering the paper, after exposure, 
with a card slightly smaller than the 
paper and ‘flashing’ by the light of the 
enlarger after removing the nega- 
tive. It is advisable, unless stiff flat 
card is used, to keep it flat under the 
pressure of a piece of plate glass. 

(To be continued) 





NEGATIVE COLOUR 


by CHARLES FRASER 


YOu HAVE been dreaming of it, think- 
ing of it and hoping for it. And now 
at long last you can make it come 
true. You, that is, the serious, the 
creative amateur to whom photo- 
graphy is not a mere recording 
medium but one that is capable of 
graphic expression of your own sub- 
jective and individualistic viewing, 
thinking and feeling. 

The strong emotional factor, for 
instance, that colour often consti- 
tutes in scenes before us cannot nor- 
mally be put across by other means 
in pictures of them when involun- 
tarily we are confined to black, white 
and intermediate tones of grey. For 
that we need the ability at will to 
reproduce or abstract colour. 

Now we have a choice of several 
colour negative films which can yield 
any desired number and size of 
colour or black-and-white prints as 
well as any number and size of colour 
or black-and-white transparencies. 
Not only that, these negative-positive 
colour processes now available need 
not be processed by trade finishers, 
but may be user-processed and are 
then capable of highly individualistic 
and variable colour reproduction. 


USER PROCESSING 

That is the most important reason 
for photographers to want to do their 
own colour printing: because only 
then will they be able to get prints to 
completely suit their own liking—a 
liking which frequently will be far 
removed from those machine-filtered 
prints which have been automatically 
integrated to a neutral grey by trade 
photo-finishers, or even those expen- 
sive custom-printed ones by special 
laboratories where highly skilled fil- 
ter selectors have managed to produce 
prints of maximum fidelity to nature 
as they see it. To those photographers 
who aim to use their medium for 
more than the mere recording of far 
and near places and dear faces, 
namely as an outlet for their creative 
urge and ability, user-processed 
negative-positive colour photography 
will open a new world of opportunity. 


RATIONALE 

Well, what are they, these pro- 
cesses, and how do they work? They 
are ‘integral tripack’ materials where 
on a film or paper support three 
emulsions are coated in superimposi- 
tion, each of which is light-sensitive 
to just one-third of the spectrum and 
after exposure and development yield 
images of complementary colours. 
The emulsions on negative colour 
film and colour print paper are simi- 
lar to those on reversal films de- 
scribed last month, but the reversal 
stage in processing is omitted. In a 
colour negative the top layer carries 
a yellow negative image, the middle 
layer a negative image in magenta 
dye and the bottom one in cyan. 


AVAILABILITY 

Agfacolor, Kodacolor and Pakolor 
are now freely available as colour 
negative films and colour paper, as 
well as all their own make of chemi- 
cals needed for user processing. 
Gevacolor is at present only avail- 
able as colour negative film, but can 
be user-processed in Pakolor solutions 
and printed on any of the other three 
colour papers now available. 

All these processes yield, after suit- 
able exposure of the negative film 
and processing, a colour negative in 
which in their three emulsion layers 
not only the tone values but also the 
colours are reversed. Thus bright 
details in the original appear dark in 
the colour negative and dark shadows 
come out light—just as in black-and- 
white negatives—but, in addition to 
that, we get colours in the negative 
complementary to those in the origi- 
nal. For instance, dark red flowers 
yield in the negative a pale blue- 
green (cyan) image, light blue skies 
appear dark yellow and a green lawn 
appears pink (pale magenta). 


COLOUR CONTROL 

These negative tones and colours 
revert to their original values and 
shades when the colour negative is 
suitably printed on to colour paper 
and processed. This involves adjust- 


ing the printing or enlarging light by 
means of one or more special so- 
called subtractive filters, which are 
best placed between the enlarger 
lamp and condenser. When this is 
done local density and colour control 
in printing can be achieved—after 
some experience—with relative ease 
and thereby yield any desired degree 
of fidelity, alteration or abstraction. 

The one in some respects simpler 
additive filtering method in printing, 
involving only three filters used under 
the enlarging lens, is in fact being 
recommended by Pakolor and can 
be used for all negative-positive pro- 
cesses. However, the subtractive filter 
method, although needing a larger 
and more costly set of filters and some 
adaptation of the enlarger, is much 
to be preferred for local colour and 
density control in colour printing on 
any of the materials. 

In fact, amateurs who enjoy the 
use of a darkroom that already has 
a tungsten light condenser enlarger, 
safelight and sink with running water 
can adapt these for the needs of 
colour printing. And most of the 
other items needed for negative-posi- 
tive colour processing will also be 
already available in most existing 
black-and-white darkrooms. 


TRY PRINTING FIRST 

Mind you, one could add several 
other items to the above lists that 
would make for greater convenience 
and greater ease of working, but they 
are not absolutely essential. I would 
even advise for a start to attempt 
colour printing only and leave the 
colour negative processing to trade 
finishers. User processing has rela- 
tively less influence on the resulting 
negatives, although the variation of 
contrast that is possible with user 
processing can be useful. Moreover 
in terms of cost it only pays to do 
one’s own colour negative processing 
if one processes several films in a 
relatively short space of time, as the 
used solutions do not keep very long. 

If desired, colour negative film 
will yield very pleasing black-and- 
white prints on ordinary bromide 
paper, with the exception of Koda- 
color negatives which for black-and- 
white prints need chloro-bromide 
paper because of their integral 
orange mask. This integral orange 
mask assures improved reproduction 
of red colours. All colour negative 
films have considerable exposure 
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latitude compared with reversal 
colour films. In fact most colour 
negatives will still yield good colour 
prints when underexposed by one 
full stop or overexposed by two full 
stops—compared with the optimum 
exposure. Gevacolor, Kodacolor and 
Pakolor negative films are particu- 
larly balanced for use in daylight but 
can be used, with the appropriate 
colour temperature conversion filters 
on the camera lens, in other lights. 
The use of these filters does, of course, 
lower the effective speed of the films 
with which they are used. Agfacolor 
negative films are, however, truly 
universal—they may be used in any 
one sort of light at their fast speed 
of 40 ASA and without any filter. 
All colour films and papers will 
have improved keeping properties if 
stored in a cool and dry place. With 
colour papers it is useful to buy the 
largest convenient quantity in the 
largest size needed for prints and 
then cut up for smaller print sizes and 
test prints as required. Thus, when 


printing, filtering changes due to 
variations from batch to batch of the 
inherent emulsion characteristics are 
minimized. It is also advisable to 
store colour papers, between dark- 
room sessions, in well-sealed con- 
tainers in a domestic refrigerator. 

All this, you will say, sounds most 
interesting and indeed tempting; but 
what about the cost of it? In the 
following chart, comparisons can be 
made in the costs of the various nega- 
tive-positive materials now available. 

Well, there it is. Pakolor materials 
are the most inexpensive. My own 
personal preference over several 
years has been for Agfacolor because 
of its consistency and ease of work- 
ing. Some other successful and ex- 
perienced user-processors have other 
preferences and already a lot of 
‘cross-breeding’ is being done. You 
will have to find out for yourself 
what suits you best and there is only 
one way of finding out; that is, by 
using the processes and experiment- 
ing with them. 





GEVAERT 


KODAK PAKOLOR 





Agfacolor 
CN 17 


Gevacolor 
N5 


Pakolor 
Super 40 


Kodacolor 





12s 7d 
(and CN 14) 


35-mm 20-exposure cassette 


- $$ 
colour negative film | 
| 
| 


10s Od iSs 7d 10s 6d 





127 size rollfilm 


8s Od 10s 6d 6s 5d 





120 size rollfiim 


8s Od 10s 6d 8s 2d 





film speed 
| in any light 
(CN 14 
20 ASA) 


in daylight 


25 ASA 32 ASA 40 ASA 
in daylight in daylight 
20 ASA 12 ASA 
with filter with filter 
in tungsten in tungsten 
light light 





colour sensitivity universal 


daylight and 
clear flashbulbs, 
with tungsten 
light use filter 
Wratten 30A 
or Ilford 830 or 
Gevaert CTB-8 


daylight and 
clear flashbulbs, 
with photofloods 
or tungsten 
light use 
Wratten 82A 
filter 


same as 
Gevacolor 








processing charge for 20 
exposures 35-mm film 
negative 


7s Od 





___ 6s Od 


7s Od 


7s Od 





processing charge for 120 0r | 


127 size negative film 6s 6d 





6s Od 





6s 6d 


6s 6d 





one-litre 
set 
25s 9d 
plus 
magnesium 
sulphate 


cost of negative processing 
; 
kit 





not 
available 


two-litre 


set 
40s Od 


one-litre 
set 
17s 6d 





normal, soft 
and hard 


|} colour paper 
74 94 
£15 3s 10d 
er 100 sheets 


not 
available 


one grade 
£14 8s iid 
per 100 sheets 

8 10 in 

£1 10s 6d 
per |0 sheets 


normal 
and hard 
£13 3s Od 
per 100 sheets 
fe 10 in 
£1 10s 2d 
per 10 sheets 





| cost of paper processing one-litre 
| kit set 
| £1 16s Od 


not 
available 


one-gallon 





set of 24 
filter foils 
7x 7cem 
it 17s 2d 


| printing filter sets 


not 
available 


| filters 3 3 in 


one-litre 


set 
£3 10s Od__| 


set of 37 
gelatine CC 


£9 5s Od 
or set of 25 
gelatine CP 





filters 
43 x 42 in 
£12 13s 3d 


additive filters 
7s 


plus filter holder | 
8s 9d | 


Ss 
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MAKING A START 

The several _negative-positive 
colour processes now available are 
similar in many respects, yet vary in 
individual characteristics and pro- 
cessing. All have their own advan- 
tages and disadvantages. Aspiring 
user-processors would be well advised 
to start with one make of film, paper 
and chemicals only. After gaining 
experience with this, further experi- 
ments with the other makes may 
prove that optimum desired results 
in any particular hands become pos- 
sible by the use of one only of the 
various makes or combinations of 
them. Thus ultimately, in some hands, 
the ideal combination may consist of 
one maker’s film processed in another 
maker's solutions, printed on a third 
maker’s paper and processed in yet 
another’s solutions. We call this cross- 
breeding, and most photographers 
have been doing just that in their 
black-and-white practice. In colour, 
as in black-and-white, one man’s 
meat can be another man’s poison; 
individual working _ conditions, 
methods and, last not least, water 
supply have a strong bearing on the 
choice of the most suitable brand of 
materials. Substitute formule for 
proprietary packed chemicals have 
also been published. For those photo- 
graphers, however, who consider 
materials and processes as a means 
to an end, namely to obtaining the 
pictures they are after, time and 
money are better spent on packed 
chemicals and using them. 

Space does not permit here to go 
deeply into the methods of working. 
Each manufacturer supplies instruc- 
tions for the use of his materials, but 
intending new user-processors are 
advised to obtain two inexpensive 
and very easy to understand booklets 
which between them will tell them all 
they need to know for a successful 
start in negative-positive user-process- 
ing. They are the Agfacolor Manual 
(Ss) and the Focal Photo Guide (All 
About Colour with Pakolor 2s 6d). 

The following comparison charts 
show the steps in negative and print 
processing as presently recommended 
by Agfa, Kodak and Pakolor for their 
own materials in their own solutions 
(times in minutes): 

Our delight at the availability of 
these wonderfully versatile new 
negative-positive materials for user 
processing need not even be qualified 
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Colour Paper Processing 


AGFA 
SAFELIGHT 


3’ stop- 
fix 


IN WHITE 


LIGHT 
5’ wash 


8’ bleach 


fix 


20° wash 


5’ anti 
fade 


6 steps 
49 min. 
plus 
drying 


8’ develop 


KODAK 
SAFELIGHT 


12’ develop 


. 2’ stop 


2’ first 
fix 


IN WHITE 


LIGHT 
2’ wash 


4’ bleach 


2’ wash 


2’ harden 
fix 


8’ wash 


3’ harden 


2° wash 


3’ buffer 


1} steps 
42 min 
plus 
drying 


5’ stop 


PAKOLOR 


SAFELIGHT 
6’ develop 


\’ brief 
rinse 


fix 


IN WHITE 
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10° wash 


1S’ bleach 


fix 


5’ wash 


5’ harden 
stabil. 


30’ wash 


8 steps 
77 min. 
plus 
drying 
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otography the 
h, althor 
he liquids and 
e same picture ir 


Colour Negative Processing 


KODACOLOR| PAKOLOR 
Super 40 


[ AGFACOLOR 
CN 17 


CN 14 
7 S’ develop | 12’ develop | 2 h 
2’ magn sulph. 4’ stop _| 7’ develop _ 
sr ae 4 harden 


3’ wash 
2’ stop 
5’ wash 


— 
20° bleach 
fix 


30° wash 


20° wash 
1" wetting 
agent 


wetting 


I’ wetting 
8 steps agent 8 steps 
60 min. 9 steps 70 min. 
plus 51 min. plus 
drying plus drying 
drying 


by restrictions of difficulty in using 
them or prohibitive cost. These pro- 
cesses are quite manageable for those 


ientific value 
simple 


uch as this 
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ntirely from 


who are experienced in black-and 
white printing and processing. They 
are not even much more complicated, 
with one provision: greatest possible 
care and scrupulous cleanliness are 
absolute essentials at all stages 
Where in simple black-and-white 
processing there may have been some 
slight margin for error, there is none 
at all in colour. Quite apart from the 
fact that a mastery of its processing 
technique is an essential condition 
for using colour photography crea 
tively and individually. Given that 
enthusiasm for using these fascinating 
processes and some little patience 
will go a long way to overcoming the 
absence of costly facilities which are 
so often, and quite wrongly, claimed 
to be necessary for successful colour 
printing. 





Capture those colourful 
moments with glorious 
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ASSIGNMENT NO. 4 


IS NOW COMPLETE 


LOOKING 


IRIS TURPIN 


BACK AT 


WINTER LANDSCAPES. Our Assignment No. 4, set in the January issue, 
produced a number of interesting pictures, three of the best of which 
are reproduced here. Though snow scenes predominated, a few made 
excellent use of wintry atmosphere without snow. Iris Turpin is attached 
W i NTE R to the British Embassy in Tokyo and made her picture on Mount Zao. 

Jens Ladenhaug hails from Norway. D. T. Grewcock relied on bare 
branches and mist rather than on his light dusting of snow. 

Other pictures came from other readers—highly commended. They 
included Miss B. J. Gosden, of Bognor Regis; Vivienne C. White, of 
Stoke-on-Trent; A. J. Bright, of Coleford, Glos; K. P Gingell, of 
Headington; and Terence Sutcliffe, of Burnley, Lancs. 


JENS LADENHAUG D. T. GREWCOCK 














KURT HUTTON 


He was one of the 


Great Photographers 


THESE few pictures have been gathered together as a fare- 
well tribute to one of the greatest photographers this 
country has produced in the last quarter of a century. 

Kurt Hutton died at his home in Aldeburgh in March 
and the news of his passing brought a feeling of sadness 
to many people who had known him and worked with him 

Friends came easy to Kurt Hutton, because he had a 
kindness and a charm of manner which endeared him to 
most people he met. His circle of admirers was even 
greater because he happened to produce pictures which 
people found unforgettable. Everywhere his pictures are 
remembered with a warmth of feeling which belongs to a 
worth-while experience. 

Kurt was with Picture Post when it started, and 
ilthough advancing age brought his retirement from the 
staff some little time before the paper closed down, he still 
worked with it as a freelance. 

Perhaps it is not right to class him as a great photo- 
grapher ‘produced by this country’, though as Hutton of 
Picture Post he turned in his greatest work and made him- 
self famous. He was a genuine pioneer of photo- 
journalism and one of its greatest exponents. He bought 
his first Leica in 1928 and it transformed his whole attitude 
towards photography. 

Kurt was born in Strasburg and was educated for other 
things than photography. A year at Oxford studying law 
saw him on the way to a career, but the First World War 
intervened and all that was finished. After this he spent 
some time in sanatoria and played around with photo- 
graphy. For a while he struggled to settle himself as a 
banker, but found this beyond his patience. 

By way of escape and with considerable reluctance, he 
fell back on his hobby as a means of livelihood. He 
opened a studio in Berlin and found himself a martyr to 
shyness. The business failed, like most others in the 
Berlin of 1923, and for a year he worked on colour 
photography and worked on experimental ideas for 
advertising. 

When he heard what Dr Erich Salamon was doing with 
an Ermanox miniature, Kurt looked at his 10 * 8 camera 
and thought he would try the new world of photography 
which the new miniatures made possible. For the rest of 
his life he worked almost entirely with 35-mm cameras. 

He was able to get away from Germany in 1934 and 
came to England. In at the beginning, he became the 
doyen of Picture Post and, more than anyone else, created 
that style of photo-journalism for which the paper became 
famous. 

Kurt was always a good friend of this magazine, and his 
work and writings have been published here and in 
Photography Year Book. In any record of the history of 
these times, there are Hutton pictures which ‘belong’, and 
some of these are shown here.—N.H. 
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READERS PICTURES 





J. TIBBOT 


N. ARMSTRONG 


ACTIVITY 


(OR THE LACK OF IT) 


A VARIED sélection of pictures this 
month, with only a vague theme of 
homo sapiens between them. But what 
it is about people which has such fas- 
cination for photographers is the extra- 
ordinary variety of their activities—and 
occasionally of their inactivities, as is 
evident here. 


One of the more strenuous forms the 
subject of a picture by J. Tibbot, of 
Shrewsbury. He photographed all-in 
wrestling and caught a throw all but 
completed. The break-fall slap is just 
about to be executed by the victim. No 
data for this, except that flash was used. 


The picture underneath, by N. Arm- 
strong, of Weston-super-Mare, might be 
regarded as the aftermath of the above 
activity. However, the homo sapiens 
here are merely representations, and not 
entirely in toto representations at that. 
[his is one of those oddities that you 
find in corners of sculptors’ studios. 
Other similar oddities locate themselves 
in property departments of theatres, and 
occasionally, with more reality, in 
trunks in left-luggage offices. 

The Tower of London, home of the 
Yeoman Warders, comes in for scruiiny 
from a group of gentlemen from the 
Middle West of USA. Picture by G, F. 
Cordy, of Felixstowe, with a Microflex, 
1/25, £/8. 

Teenage girl with the startling eyes is 
in relaxing mood. She is by J. H. Holst- 
Friend, of London. In similar mood, the 
keeper at the British Museum takes it 
easy in a chair, unimpressed by the 
centaurs beside him. Fred Miller, of 
London, took the picture on a Leica, 
1/40, f/2 


Michael Costin contributed the last 
shot. It was one of a series taken of a 
girl at an old cottage. Costin used a 
Rolleicord and Tri-X film; gave double 
the official time in Unitol. 











MICHAEL. COSTIN 
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PRESS PICTURES OF A DECADE 


is the second in the Photography Gallery series 
and comprises a selection from ten British 
Press Pictures of the Year exhibitions 


PRESS PICTURES OF A DECADE 


make a stimulating and authentic scrapbook 
a sort of patchwork history of the times in 
brilliant pictures by top news photographers 


GALLERY 2 


is a ‘must’ for all readers of this magazine but 
it is more than a book of brilliant photographs 
—it is a record of these times! 


Edited by Norman Hall and Published by PHOTOGRAPHY MAGAZINE 
Order from your stockist or from VOGUE HOUSE, HANOVER SQUARE, W.1 


Price 21/- (postage and packing 1/6 extra) A CONDE NAST PUBLICATION 

















WHAT BRITAIN MAKES —2 


1. J. H. Dallmeyer Ltd 


2. Planoptics Ltd. 


THis is the centen- 
ary year of the 
house of J. H. Dall- 
meyer Ltd. The 
founder, John 
Henry Dallmeyer, 
was born in West- 
phalia in 1830. 
After apprentice- 
ship to an optician 
in Osnabruck, he 
came to England in 
1851 and became a 
naturalized British 
subject. 

His first works 
were established at 19 Bloomsbury 
Street, London. Later, larger premises 
were occupied at 25 Newman Street 
until 1910, when the works were trans- 
ferred to the site now occupied at 
Willesden. Extensions have, of course, 
been added 

The record of J. H. Dallmeyer’s 
achievements in the optical field extend 
over four pages in the Dictionary of 
National Biography. 

In 1860 he took out a patent and 
issued his first triple achromat lens. Five 
vears later he followed it with his Recti- 
linear, a lens which retained its popu- 
larity for thirty years. Another success 
was his series of Patent Portrait lenses 
with apertures of f/3, f£/4 and f/6. Fur- 
ther improvements in lens design fol- 
lowed, and the limit seems to have been 
set by a poor selection of glasses. 

For some time before his death, his 
son, Thomas Rudolph Dallmeyer, also 
a brilliant optician, managed the busi- 
ness. It was he who designed the first 
practical telephoto lens. It was issued in 
1891 and was followed a year later by 
the Adon. His invention of the telephoto 
lens was recognized by the RPS by the 
award of its Progress Medal in 1896. 

A private limited company was 
formed in 1892 under the chairmanship 
of James Ludovic, FRS, a Trustee of the 
British Museum and President of the 
Royal Astronomical Society. 

In 1912 T. R. Dallmeyer was suc- 
ceeded by Cyril Frederick Lan-Davis, 
whose pioneer work led to the produc- 
tion of the first fixed separation tele- 
photo lens. 

Another Dallmeyer designer was 
Lionel Barton Booth, whose outstand- 
ing achievements were the Dallon fixed 
separation telephoto lens and the Pentac 
anastigmat patented in 1919 and 1920 
respectively. Chance Bros produced a 
special type of dense barium crown glass 
for the Dallon. The Pentac set a new 
standard in wide-aperture anastigmats— 
f /2.9—whose physical size in turn in- 
fluenced camera design. 

Yet another first in the Dallmeyer 


J. H. Dallmeyer 


Generating a spherical surface at the Dall 
meyer Works prior to smoothing and 
polishing to an accuracy of | /2,000,00 


story were lenses designed specifically 
for enlarging. They appeared in 1928. 
Today the company produces high- 
quality objectives for 35-mm cameras 
the f/2 Dallac, the f/4.5 Dalrac and the 
f/4.5 telephoto, the 2-in. f{/8 High Reso- 
lution lens for microfilm copying, a 
wide range of lenses for narrow-gauge 
cine cameras, lenses for television 
cameras, profile projectors, etc. 


PLANOPTICS LTD 


IT WILL not be surprising if many 
readers do not recognize the name of 
this company. It is associated with 
Actina Ltd, founded by Mr Marius 
Games, whose company is well known 


for its distribution of continental equi; 

ment. The filters distributed under the 
Actina trade-mark are ground and 
polished in the factory at Dane Street 
Holborn, in the same building as tl 

offices and warehouse. 

Although Actina Ltd was founded 
1926, Planoptics Ltd did not come int 
being until 1947 and so far as can be 
ascertained is the only company ir 
Great Britain specializing in optical 
filter production. No fewer than 27 stock 
sizes are listed in nine colours, apart 
from the ultra-violet, colour conversion 
and colour temperature correction filters 

It must not be forgotten that a filte: 
becomes part of the optical system when 
placed on a lens and its optical qualities 
must not be inferior to those of the lens 
or overall performance will be impaired 
Filter glasses should be plane parallel; 
their grinding and polishing call for the 
same precision as lens production. 

Starting with cast blanks of dyed-in- 
the-mass Chance glass, the first grinding 
operation reduces the thickness by 
about 50 per cent to remove surface 
blemishes. There follows the truing and 
smoothing process in which abrasives of 
ascending degrees of fineness are used 
in preparation for the ultimate polishing 
to a flatness of one Newton ring. Then 
the second side has to be smoothed and 
polished—a process if anything more 
critical than the first, since the already 
polished surface has to be protected 
Here the slightest trace of dust would 
wreak havoc. Edging, degreasing and 
critical inspection follow. So it will be 
seen that a properly made filter is not 
just a piece of glass, but a piece of opti 
cal equipment, and should be so treated 

Actina have recently issued a range o! 
colour temperature correction filters 
with mired values of 15, 30, 60 and 120, 
both positive and negative. The produc- 
tion of these entails, in addition to the 
mechanical problems touched upon 
above, the production of glasses of the 
right colour—no mean feat in itself 
Actina issue a very comprehensive leat 
let explaining the way to select and use 
these colour temperature correction 
filters, a service which will be particu 
larly appreciated by those who photo- 
graph in colour by artificial light 


Section of the Planoptics filter factory; note similarity to lens-grind 








uto -Viewer 


@ Magazine accommodates 36 slides 
in 35mm, Bantam or Superslide— 


mixed Plastic, Metal or Card. 


@ Automatic Push-Pull operation 
handles 36 slides at a time elimi- 


nating individual slide handling. 


@ Operating lever actuates lamp cut- 
out switch between slides—thus 


conserving batteries. 


@ Brilliant illumination is achieved 
by two standard 4jv. torch 


batteries. 


IT’S NEW!... 
IT’S UNIQUE! 


Obtainable from your usual dealer. 


Trade enquiries to:— 


SEECOLOUR LTD. 34 CHURCH RD. HOVE 
TELEPHONE; HOVE 772477 


INCLUDING SPARE BULB 


Slide storage box containing 


© Ce as... -.... J'6 


Single magazines ._..__.... ['3 








SPAIN 


(See ‘Spanish Journey’) 


GETTING THERE. By air is_ the 
quickest, of course. From London, either 
direct or by connexions to Madrid, San 
Sebastian, Barcelona, Seville, Granada, 
Malaga, and the islands. By train is a 
long journey, but gives the advantage of 
seeing something of France on the way. 
By boat from British ports to Northern 
Spanish ports and thence by train. You 
could go all the way round to the 
southern coast by sea if there is time to 
spare. By car, over the Channel by sea 
or air (the bridge will not be up for 
some time) and thence by any route you 
care to choose through France. Reckon 
on about three days’ fairly energetic 
driving to North and Central Spain. Le 
Touquet to S. Sebastian is about 700 m. 


WHERE TO STAY. There are good 
hotels and excellent cuisine in big towns. 
Rates are not high, food and wine quite 
cheap by standards in France. In smaller 
places and out-of-the-way spots there 
are Paradors, Albergues de Carretera 
and (in the mountains) Refugios which 
are State-run. The first are fully- 
equipped and comfortable hotels, the 
Albergues are plainer, the Refugios are 
a little spartan but suitable for over- 
night stops. Lists from Tourist Office. 


WHAT TO EAT. Spanish food has 
enormous variety and ingenuity. Dishes 
are mouth-watering and cunningly 
seasoned. Romantic seafood includes 
fried baby octopus and tiny squid 
cooked in its own ink (Calamares en su 
tinta). Unusual, perhaps, but tasty. 
Mussels cooked in sherry may suit less 
adventurous gourmets. Spanish wines are 
among the best in the world. 


WHERE TO GO. Spain is steeped in 
history from coast to coast. The north 
is more temperate, rather more indus- 
trial, mountainous and thickly popu- 
lated. Down south it is hot: here you 
find Moorish architecture, Flamenco, 
and the throbbing guitars and wild gipsy 
dances of Andalusia. The southern coast 
has many sophisticated resorts with 
beautiful beaches and tropical vegeta- 
tion. The national sport, as you may 
know, is bullfighting: no more colour- 
ful spectacle exists, whether one is for it 
or against it. You will need a tele lens. 


Our 60 pp. fully illustrated 
brochure contains the most 
comprehensive selection of 
escorted and freelance holidays 
to Spain; the Balearic Isles and - 
Portugal by rail, air and coach. 





Prices from 
17 gns. by rail—and from 29 gns. by air 
Send for your free copy today 


SEE SPAIN LTD. 


78 New Oxford St., London, W.C.1 
Tel. MUSeum 9351 (10 lines) 











introduce the 


PENTAGCON-FM 


Features :— 

New Pentacon single lens eye level 
reflex with FULLY AUTOMATIC 
50 mm. f/3.5 Meyer Gorlitz Primotar. 
No’presetting required before or 

after exposure. ! 

A “Depth of field preview control’’ is 
provided so that the diaphragm can be 
closed down to the preselected aperture 
to indicate the depth of field without 
releasing the shutter and for use with 
extension rings and focusing bellows. 
Polarising split image rangefinder and 
ground glass screen in built-in 
pentaprism. 

Lens completely interchangeable 
Focal plane shutter with full speed 
range from 1 sec. to 1/1,000th sec. 
and B. 

Lens iris tripped internally; no ugly 
external attachments. 

Optional twin cassette loading. One 
action winding knob and fully 
interlocking. 

Choice of lenses from 35 to 500 mm. 


FOCUSING BELLOWS illustrated 
above) are invaluable for detail study in 
close up work and with the 5 cm. lens 
give a picture ratio of one half to double 
the natural size. 

The largest range of accessory lenses in 
the world made by independent manu- 
facturers is available for the Pentacon- 
FM camera. 


The 


anew model with 
fully automatic iris 
plus reflex focusing 
and split image 
rangefinder 

at only £54.13.6 


E.R.C. 2£4.16.6 


Professional and serious amateur photographers 
can draw upon the Pentacon-F M system of photo- 
graphy for undertaking advanced work, such 
accessories as Focusing Bellows and twin release; 
intermediate rings and extension tubes; focusing 
magnifier; eye cup; portable and easily assembled 
copying equipment; rotatable and angular view- 
finder; universal tripod for difficult close ups; 
transparency copying equipment; Miflex device 
for photomicrography; lenses from 35 mm. to 
500 mm. with apertures from f/1.5 


Magnifier gives 12x magnifi- 
cation (as illustrated) and eye 
cup to eliminate sidelights are 
available, the latter exclusive to 
the Pentacon. 


supply of Pentacon-FM 


cameras will improve so if at the 
moment your dealer may not be 
able to show you a model—this 
precision 35 mm. miniature is 
really worth waiting for. 


HANIMEX (U.K.) LTD., 345 CITY ROAD, LONDON, E.C.I. 


TER 7424 


DEUTSCHE KAMERA AUSSENHANDELSGESELSCHAFT MBH BERLIN C2 
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the MEW MIGROFLEX 


LEVERWIND 


<MPP> 
erm 


* Lever wind twin lens reflex 
focusing camera 








* 77.5 mm f3.5 bloomed 
Micronar taking lens 














* Speed scale and light value 
constants automatically 
linked with aperture 


* MX Synchronised shutter: 
delay automatically cancels 
after exposure 


* Ground glass screen mark- 
ed by grid to assist checking 
composition 


A 
= a 
3 
A 
a 
4 
vA 
“t 
A 
4 
Ls 
“y 
5 
j 
4 
of | 
x4 
; 
A 
4 
A 
A 


aA 
of 
; 


* Automatic parallax 
correction 


* Patent louvred light trap in 
film chamber 


PRICE £54 plus £9.0.0 purchase tax 


Ask your local Dealers for details 





MICRO PRECISION PRODUCTS LTD. 


145 LONDON ROAD, KINGSTON-ON-THAMES 





HANIMEX 
SEKONIC 


£4.12.6 


| 
| 
| 
} 
| 


including de-luxe 
leather ever ready case 


England’s most popular exposure 
meter today 


Over 100,000 satisfied users in England and Australia and hundreds 
of unsolicited testimonials received by us every month 
with incoming guarantee cards prove that the 
Hanimex Sekonic is now England’s most popular exposure meter. 
Its enormous success is due to its sensitivity, 
accuracy, reliability, simplicity, effectiveness and a 
price that at first may seem incredible. But it is all true. 
So go to your dealer and ask him to show you the Hanimex Sekonic. 


Specification:—Three separate reading scales for 
normal conditions, poor light and use of amplifier; 


ASA film ratings: F/1.4 to F/22; 4secs. to 1/1,000th | 


sec.: cine speeds 8, 16, 24, 32, 64 f.p.s.: exposure 
value scale: incident light attachment: metal casing: 
price includes lanyard and de-luxe leather ever ready 
case: guaranteed for 12 months 


ARGUS 
PREVIEWER 





—it is the best—costs so littie 
often imitated but never equalled. 
The twin lenses are individually 
ground and polished, the optical 


dust, and the TV type 2 « 3in. screen 
shows slides in full true colour 
reproduction free from distortion 
and with practically three dimen- 
sional effect. Rich two tone grey 
finish. Guaranteed for life, and 
sold complete with leak proof 


£2.19.6 batteries 


Obtainable from all good photographic dealers and 
chemists. Leaflet on Argus Previewer and Hanimex 


Sekonic available free from Hanimex 
HANIMEX (UK) LTD, 345 CITY ROAD, LONDON EC! TER 7424 

















Buy the Argus 2 x 2in. slide viewer | 


system is sealed against entry of | 





Dust proof to keep your transparencies sparkling 
Protective to prevent film curling in heat 
Thumbproof behind glasses 

White front, black back to guide you in half light 
Quickly assembled front, back, and two cover-glasses 


Quickly dismantled for economy and re-use 


Inexpensive to make it worthwhile scrapping your 
cardboard mounts 


Stereo as well: 24x 18 mm. format in 2 x 2 holders 


PRICES 


35 mm. carton of 20 holders 

24 x 24 mm. carton of 20 holders 
28 x 40 mm. carton of 20 holders 
40 x 40 mm. carton of 20 holders 


22 in. x 22 in. carton of 12 holders 


the tip-top transparency jvoldor 


THE PULLIN OPTICAL CO. LTD., ELECTRIN HOUSE, 


93/97, NEW CAVENDISH ST. W.1. 
T405 


59 











THE ORNITHOLOSNAP 
(Snappenus Ornitherous) 


ls found in the country, mainly during the spring 
ummer. Though not uncommor 


to locate as it is often camouflaged wit 


HABITAT. Remote and ofter 
and thickets, moorland; 


and reservoirs. 


CHARACTERISTICS. Given 


a 
srass or sacking, « 


BEHAVIOUR. Fixes rapidly. 
show off before the local soc 


1 Chemicals’’. 





Ultrafix (supplied with separate hardener) for plates, films fe) 5 | N S 0) N S 


and papers. Gives higher fixing capacity and is more rapid in OF HENDON LTO 
action than ordinary hypo solutions. Fixing times are only'one to 


three minutes for films and as little as 30 to 40 seconds for 
printing paper. 


FOR CONFIDENCE IN CHEMICALS 


Pack containing 250 cc. bottle of Ultrafix and two packets of hardener 5/6 





This famous pocket viewer, 
restyled and in new appeal- 
ing colours, will show your 
Istest holiday transparen- 
cies to the best possible 
advantage. 


PATERSON ILLUMINATED 2x2 VIEWER 
Only 35/- *ss* 


TRIM FOR THE HANDBAG 


SLIM FOR THE POCKET 


SLIP A PATERSON IN POCKET OR HANDBAG 


ready to show your slides anywhere, any time. 


THE SLIM ENCLOSED BOX gives complete protection 


to the lens, etc., when carrying. 


FLICK OPEN THE LID and the lens springs automatically 
into the viewing position. 


FULL PICTURE COVERAGE for all 2 x 2 slides, including 
Bantam, 4 x 4 and Super-slides. 


SEE THIS FINE VIEWER AT YOUR DEALER’S NOW 


Manufacturers and World Distributors: 


R. F. HUNTER LIMITED. 


“‘Celfix House,” 51-53 Gray’s inn Road, London, W.C.! 
Telephone HOLborn 7311/2/3 





meg cAMERAS 


precision models now possible! 


FLEXARET IV The Flexaret IV is a twin lens reflex 
designed for taking twelve 24” x 2%” pictures on “120” roll 
film. It is substantially constructed and beautifully finished, 
the body being of die-cast alloy, leather covered with chrome 
fittings 

The taking lens is a four element anastigmat f/3.5 80mm., 
coated, stopping down to f/22. (The outside diameter of the 
taking lens is 30mm. and accessories having this measure- 
ment may be fitted) 

The viewing lens, f/3 anastigmat, having a high light trans- 
mitting power allows for precise focusing of the object with 
full size viewing on the ground glass screen. 

A 4x Magnifier is carried in the spring loaded, single action 
collapsible hood, with built-in eye level sports viewfinder. 


£19. 19s. Oa. 


Ever ready case £3. 4s. 3d. 





If you have not seen the marvellous range of MEOPTA cameras at the 
extremely competitive prices at which they are being offered you 

must do so immediately. They are being used by satisfied photographers 
all over the world. 


FLEXARET AUTOMAT The general design and 

finish is similar to that of the Flexaret IV 

The major difference being that the Flexaret Automat accommodates both 120 
roll film and 35mm. in standard daylight loading cartridges, with back 

to cassette rewind. 

Fully synchronised self cocking Prontor SVS shutter with 9 speeds | to 300th 
sec, B, and 10 seconds delayed action. A light value scale is also incorporated. 
The new design shutter release is now fitted with a locking device. 

Shutter and film transport are interlocked, preventing, double exposure. 

The focusing lever which may be operated by either hand incorporates depth 


of focus scale marked in feet and metres. £99 10 0 
. 1Us, Ud. 


Optional Extras 35 mm. viewfinder £3. 17s. 64. 
Ever ready caso £3. 4s. 3d. 








Dw (CINE EQUIPMENT) LIMITED. 
(@) 14-18 Ham Yard, Piccadilly, London, W.1. Telephone: GERrard 7491. 








1) ferraniacolor 
reversal 





ROLL FILMS (Daylight or Artificial Light Types): 
F20 and F620 8, 12, 16 exp. 10/8. F27 10/4. 

35 mm. FILMS (Daylight or Artificial Light Types): 
Cassette 20 exp. 13/3. Refill 10/4. Cassette 36 exp. 
18/5. Refill 15/5. 

OHNSONS Processing Kits. Part | (Developers) 
/6. Part 2 (Bleach, Fixer etc.) 5/6. 


You see colour 

why photograph 

black and white? 
Ferraniacolor 

finest colour film 
produces transparencies 
in true-to-Nature 
colours. 

Expensive? No! 

each 35mm. transparency 
costs less than I/- 
including processing. 
Convinced? 

(Good!) 
Colour-conscious ? 
(Excellent!) 

Critical? 

(Try for yourself) 
Cautious? 

(It’s as easy as black 
and white photography) 
Considering? 

(Write for booklet) 


FROM ALL GOOD PHOTO SHOPS 


ferrania color 


/ Sole Wholesale Distributors: NEVILLE BROWN & COLTD 


77 NEWMAN STREET - LONDON WI! 
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COLOUR 
PROCESSING 














COLOUR 
DUPLICATING 


COLOUR 
PRINTING 

















A SIGNPOST 

TO QUALITY 
AND SERVICE 

IN COLOUR 
PHOTOFINISHING 


HAAGMAN COLOUR 


LABORATORIES 
18 DOUGHTY STREET, 
LONDON W.C.1. 








al 


TELEPHONE HOLBORN 2503 





@ BELLA D.C.4 


CUTTING COST 
OF COLOUR 
BY 25° 


as it gives 
164 x 4 cm 
SUPERSLIDES 
on 120 film. 


A roll of 120 colour film costs 
only pennies more than a roll 
of 127 film and the D.C.4 
gives 16 pictures of exactly the 
same size as cameras using 
I2 on 127 film. 

With f8 lens, speeds 1/s5oth, 
1/100th and B. Synchronised 
£5.13.4 With Rodenstock f5.6 
Vario Shutter £8.11.6. 


With RODENSTOCK f3.5 Pronto shutter and large, brightline 
viewfinder £11.17.9 


Available from your ACTINA STOCKISTS or write for 


10 DANE STREET, HIGH HOLBORN, LONDON, W.C.I 
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POCKET TRIPODS 
BILORET wo BILOCLIP 


A really ideal solution of the problem of closing 
tripod tubes! 


A slight pull on the BILOCLIP sleeve towards the head is sufficient 
to automatically eliminate the locking action of the top section spring. 
Soil free handling due to the special proofing process. 


LIGHT ALLOY 
(Flat Form) 1017 
£48 II, with 
Ball and Socket 
Head 9in.-44in. 
94 oz. 
BRASS MODELS 
2017 as 1017 but 
in BRASS £4125 
2037 Round Form 
£4198 
with fully sized 
Ball and Socket 
Head !0in.-45hin. 
20 oz. 


BILOCLIP 

SLEEVE 
ON TOP 
SECTION 


1017/2017 2037 
POCKET SIZE YET STURDY! 


latest catalogue to: 


Telephone: CHAncery 7566/7 








Mounting ball bearings for shutter 
mechanism. 
(Leica photograph 


At the Leitz factory, close check is kept on close tolerances. 

Uncompromising production control ensures that misfits do not arrive at the 
assembly stage. Even so, the assembly departments take nothing 

for granted. Right along e . 
the line, craftsmen are Be afrl Ne Pp e rfe C t10 hh 
checking and re-checking, 

not merely to achieve standards written 

or drawn on paper, but to arrive at that “‘feel’’ and 

“little extra something” that are an important part of 

Leitz quality. Traditional craftsmanship, backed by 

modern materials and methods, continues to 


keep the Leica camera right at the top of its class. 


in your life 


E. LEITZ (Instruments) LTD., 30 Mortimer Street, London, W.1 
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YOU'LL 
FIND 


PACKED 
WITH 
VALUE! 


Like this famous Gadget Bag, 
Boots shops everywhere are 
packed with value for photo- 
graphers. All the well-known 
makes including Boots own 
top-quality and low-cost 
accessories! 


Boots practical leather-cloth 
gadget bag, suedeen lined with 
elasticised inner fittings. Zip 
fastener, external pocket. Out- 
standing Boots value at 28/6, 
Shoulder pad 9d. 


They're ali in the one bag! 


Ilford Sportsman 
camera £11.19.6 


Kodachrome 35mm 
film 22/9 


Boots 32mm 
Lens Hood 3/9 


Boots 32mm 
Filter Holder 5/- 


Boots 30mm 
Light Yellow Filter 4/- 


Room for these 
Philips P.F.l. Flashbulb 
pkt. of 5, 3/4 


Boots ‘Special’ 
Lens Brush 3/11 


35mm 


Boots 30mm 
Uitra-Violet Filter 4/- 
Boots Filter Holder Box 6d. 
Boots Cable Release with 

time lock 2 
Weston Master Ill 
Exposure Meter £9.2.7 
Bell & Howell 
624B Cine Camera 
(in case) £23.15.7 
Kodachrome 8mm 25/6 


Boots accessories too! 


s, Boots Accurange 
Rangefinder 35/- 


Boots Tickytest flashgun 
with case, 39/6 





G 
THE PHOTOGRAPHERS CHEMISTS 
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MAKING YOUR 
OWN PRINTS 
IS EASY WITH 


The PATERSON 


Contact Pri 
AND SAFELIGHT 


Only 350’- 


NEEDS NO DARK ROOM. 
SIMPLE TO USE. 


Free instruction manual. 
FROM YOUR PHOTO DEALERS 


Manufactured by 


R. F. HUNTER LTD - LONDON, W.C.| 


y 


For all popular size prints. 

















fotografie magazine 


New techniques—New photography 


Fotografia, 
16 Via Brera—Milan, Italy 


@ The magazine for all 
photographers — ama- 
teur and professional 


@ Offers you the latest 
in theartand techniques 
of photography 


@ Presents the work of 
the world’s best known 
cameramen 


Subscription £2 p.a. 
Published monthly. 











BIG screen 
BRIGHT screen 
CLEAR screen 


The Truvue strikes a happy balance between a ‘hold up to the 

light’ viewer, and a projector. It gives a positive illumination each 

time you insert a slide with no flashing on or off. Your slides 

spring back each time for quick changing. 

The large Truvue crystal clear screen shows the full rich beauty of your 

transparencies Ask your dealer about Truvue products which include $9 é 
inexpensive filters, filter holders, lens hoods and slide mounts. PRICE / 


That’s what you get in the battery operated 


Raid. 09 VIEWER 


ARO TRER PROODUCT 


JOHN BEALEY & CO. LTD., 22 TOPSFIELD PARADE, LONDON, N.8 








We Specialise in New and Secondhand “ALDIS 303” 
Scientific and Photographic Equipment 








. 35mm. loca Stereo. Coupled 4. Zeiss Super tkonta 533/16 
Now In Stock rangefinder, £/2.8 coated #/2.8 Opton Tessar, light 


: i lenses, E.R.C. £45. meter, XM Compur shutter. 
Rolleiflex T . Envoy wide angle piate and 


a a 2 x 2 slide projector of 
: slide proj 
with exposure roll film camera, f/6.5 5 Microcord _ Il £/3.5 Ross modern design; extrac- 
meter, f/3.5 coated Cooke lens. S.V.S. Mores, S.VS. shutter. ER.C 
Tessar shutter. Slides and case in —= , &. tion cooling. £19.19.0 
£27.10. — 
£88.15.9 . 35 mm. BALDAMATIC 6. 35 mm. PERIFLEX Il {/1.9 
COUPLED rangefinder & coated Lumar lens. Inter- ALSO SELECTION OF 
Rolleiflex “T”’ light meter {/2.8 coated changeable. Complete with OTHER PROJEC- 
without meter Xenar. E.R.C. £39.10. E.R.C. £39.10. 50 TORS | IN STOCK 


, £75.17.1 DEMONSTRATIONS 








LEICA Ill C f/2 coated Summitar lens E.R.C. 
AUTOSET 624EE 


IF CHANGING TO CINE “YOU OUGHT V.G.C. £58.10. 
TO GET AN 
AUTOSET:’ ‘NOW 
ONLY £41.16.0. 
inc. E.R.C. Fitted ‘ ; : 
photo-electric cell Large Selection of Photographic Materials, 
oe Equipment, including Microscopes, Binoculars, 


sets the correct 


aperture whilst | : z A . HP. ; 
an sete Telescopes, etc. EXCHANGES P. TERMS LEICA IG 


25 fc. D/R spools. #/2.8 Elmar lens. Price 
FULL RANGE OF STUDIO LIGHTING EQUIPMENT £88.11.0 

















12 monthly instalments 


BRUNNINGS «Hovsorn) LTD., 133 HIGH HOLBORN, W.C.1 HOt 4895 

















YOUR 35mm CAMERA 


Baldanar f/2.8 45mm colour corrected lens. 


Prontor SVS shutter speeded up to | /500th sec. 
“ - » 
Tihad my a= “ 


Cd 


Coupled rangefinder. 

Single action quick transport key. 
Double exposure prevention. 

j Fully synchronised 

— 
Rewind handle. 


All metal with satin chrome finish 


* 
* 
* 
* 
* 
* 
* 
* 
* 


Exposure counter, etc. 


PLUS THE UNIQUE 
FEATURES ON A CAMERA 


IN THIS PRICE RANGE 
for only =| 2" , ) 
Automatic parallax correction. 


EVER READY CASE £2-9-9 A world famous f/2.8 Lens. 
10 speed shutter up to | 500th sec. 
Helical focusing coupled range- 
finder. 


* Single action quick transport key. 


nm ew EZ Ew Eee CeCe eee eee 
also available 


BALDES a £36-7-10 plus " EXPOSURE METER 


Ask your dealer for a demonstration 


40/46 LAMBS CONDUIT STREET, LONDON, W.C.I. Tel: HOL 4214/5/6 CHA 2237/3596 











LOCAL DEALERS’ 


@ CROYDON 





and Bolex agent 


Durbin & Mebryde Lid 


112 North End 
Croydon 0049 





Your Bell & Howell 





@ DUBLIN 





| 

| O’SHAUGHNESSYS 
Best selection NEW, Secondhand 
Cameras, Colour Films, Accessories, 
Catalogue & Price Lists Available 


THE PHOTOGRAPHIC 
CHEMIST 
10/11 MARY STREET, DUBLIN 


— 








@ FINCHLEY 





= 


| A Complete 
Service for the 


| Photographer 
| A. M. DAVIS LTD 


857 HIGH ROAD, N.!2 
Phone: HiILIside 3319 








@ HARROW 





ALLAN STEWART 
| 238 Northolt Rd., S. Harrow 


ALL PHOTOGRAPHIC 
SUPPLIES, EQUIPMENT 
SERVICES 


Open till 7 p.m. BYRON 4236 











@ LIVERPOOL 





J. ALLEN JONES LTD. 


PHOTOGRAPHIC DEALERS 


122 SOUTH ROAD 
LIVERPOOL, 22 


Phone: WAT 2205/6 











@ NORWICH 








8 & 16 mm Cine Equipment 
Projection Theatre, Film Library. 
Specialist in 35 mm Processing 


Price Lists. Phone 23464 
George Gregory 
Ltd 


Goat Lane 





@ SOUTH HARROW 








| 
| 
| 
| 


SYDNEY S. PARKER LTD | 


281/3 NORTHOLT RD. 


@ STILL AND CINE EQUIPMENT 


Aldis, Paximat, Specto, Bell & 
Howell, Alphax, Hylyte projectors 
8mm FILM LIBRARY 
PROCESSING ON PREMISES. 
EXTENDED PAYMENTS 


BYRON 2548 








@ TOLWORTH 








For Everything Photographic 
Large range of equipment and 
accessories for B. and W.and colour 
photography 
PROMPT POSTAL SERVICE 
SEND FOR FREE CATALOGUES 


The 
EPSOM PHOTO FINISHING 
co. LTO 
33 THE BROADWAY, TOLWORTH 
Ss 


Surrey’s Photographic Specialists 
(Also ot Epsom 








WEMBLEY 





YOUR LOCAL DEALER 
FOR EVERYTHING 
PHOTOGRAPHIC 


A. M. DAVIS 


LTD 


3 Wembley Hill Rd. 
The Triangle, Wembley 
Phone: Wembley 1792 














For all your 
PHOTOGRA PHIC 
REQUIREMENTS 


use our personal service 


A.M. DAVIS 


Ltd 
8 TURNPIKE PARADE 


Phone: BOWes Park 4373) —-N.15 

















ROLL FILM 


BARGAIN 


VERICHROME PAN 


120 and 127 
1959 DATES 


3 for 5/- (Post 6d.) 
17/6 per doz. (Post |/3d.) 


WRITE FOR NEW EXCITING 
LIST OF NEW SURPLUS LINES 


10 x 8 MASKING FRAME 





This frame has once again been modified and improved 
and is now represented in Mark iiiform. All-metal con 
struction, white enamelled base withscrewed-on rubber 
feet, and scale in inches. This improved model will 
give you accurate service for a lifetime 


nn quite so good atthe once 916 
ENLARGER FOOT SWITCH 


“AG 15 6 
CAs lie 


Haven't you ever tried a foot switch? You just 
wouldn't be able to do without one once you had 
experienced the convenience and ease of operation. in 
fact, for some delicate control work they are abso- 
lutely indispensable. This is a very robust diecast 
switch, which will probably outlast your photographic 
days. Will stay switched on when depressed, unti! 
—  oguaaa again. Load 750 watts, with four feet of 
cable. 


ALL METAL TRIMMER 


A really well made all- 

metal trimmer, {1 in 
x 10 in. Sheffield Steel biade self-sharpening. Ruled 
at top. Stove enamelied white, with rubber feet. Easily 
the best thing in its class. 


BULK 35mm FILM 


Really first class; fresh, reliable film, Plus-X B, 
H.P.3., H.P.S., and Tri-X, 25 feet 8/-; 50 feet, 
15/-, 36 Exposure reloads, 2/6. Loaded cas- 
sette, 4/-, Reloadable cassettes, 5 for 5/-, 
10/- a doz. 

Dufaycolour, Loaded cassettes, 4s. 6d. 


POSTAGE EXTRA 


Large stock of Government Wnanens ourplus Bromide Paper 


sip hn & HEARD 


A LEA BRIDGE ROAD, LEYTON 
LEY 6585 
Send S.A.E. for lists 
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SELBY’S COLOUR eee ae 


SERVICE 


Excellent Quality 
COLOUR ENLARGEMENTS 
from any 35mm. transparency 


Large Post Card 2 ee 8x x34 7/6 


For buying, selling and exchange of all visit to 
PHOTOGRAPHIC APPARATUS, SERVICES . 
and SITUATIONS VACANT and WANTED LONDON 


Rate 9d. per word. (Minimum 7s. 6d.) 





OPEN PERMANENTLY 
— MONDAY TO 
Apparatus for Sale, Exchange and Wanted ‘ SATURDAY 








10 a.m.—5 p.m 


ae 
@ THE LONDON CAMERA EXCHANGE CO AN EXHIBITION 
LTD. will purchase for cash, exchange or sell on F 

commission all serviceable types of second-hand eaturing the unpublished work of 
photographic and optical apparatus and accessories HARRISON MARKS 

in sound condition. Good prices allowed. Ca : : 

write or phone. No. 35 Bucklersbury, Queen Vi Britain’s leading photographer of 
toria Street, London, E.C.4. City 4591. Minute the nude fi figure ADMISSION 5 


only from Bank and Mansion House Stations Ist and 2nd floors HARRISON MARKS STUDIOS 
@ FANTASTIC BARGAIN. NEW 8-mm. filn 4 Gerrard Street, London, W.1. 


projectors, 60-w lamp.. ONLY £6/10/- carriag« 3 minutes from Leicester Square Tube Station 
paid, Glamour film for adults: animals and m«¢ 
films for children. Film strips, slides, stills. Stat —__—_ 
requirements. DIAMOND FILM PRODUCTIONS 


(Photography), 235 High Street, Slough 


NEW COLOUR PRINT SERVICE 


We can now supply colour prints from 
any make, any size transparency not 
larger than 34 x 24, P.C. 3/6, 7x 5 10/6, 
10 x 64 27/6, lon 10 27/6, 10x 15 60/- 


ANY MAKE OF COLOUR FILM PROCESSED 


Overseas orders particularly welcomed — 
Please send cash with order, post free if 
over 10/- for colour prints. 








LUXURIOUS WEST END STUDIO FOR HIRE 
@ WANTED: NEGATIVES OF LIVE MODELS 34 ft. x 18 ft. 





Sussex Square, Haywards Heath 
Sussex P.D.A. 


ANY MAKE OF COLOUR FILM PROCESSED 




















(masculine and feminine), all types, ages and 
artists. Repeat business for suitable materials at : a 12 First-class Lighting 
right price. Box No. 2029 ape rops and Costumes etc Days 
’ mo - : ire Photography every Tuesday. 7.30 p to 
NEGATIVES REQUIRED. Your surplus pin-u;y phy eve p.m. 
A New Book by EVERARD Onc Q oe meet, 
paid for good-class work. Indoor and outdoor, i cs 
MODEL IN MOVEMENT 35 mm. to 24 x 34 Repeat orders guaranteed if 41 sTt DIO ENTERPRISES LTD. 
REGent 6110 
44/- POST FREE @ PROJECTORS (Still), Home Assembly K 
, from £5/17/6 complete. All types, sizes, availab 
Systems: Screens,: Slide boxes, etc 
it Monmouth Street, London, W.C.2 | =S_A-E. Brochures. FE. Marshall 


nationalities. Only first-class work of interest t sg oe pe Models Avail 
a — ———— venings and Weekends. Tuition in Art and 
and figure study negatives purchased. Good prices Pm Be autiful New Models each week, Write 
quailty end price taht. Bex Do 2032 WARDOUR STREET. LONDON, W.1. 
1000 Superb Nudes 
RODNEY BOOK SERVICE Fan Base, fits any projector £3 
————— . Norwich Avenue, Bournemouth 





POSTAPRINT 
individual ENLARGING SERVICE for you 
seasnereeniliglinnierennicinaini and at TRADE PRICES 
Roll Films Developed I/- 35mm 2/- 
Books Large En Prints 4d. 


PHOTOG RAPHS : es ae ‘pesT Quality Fest WATERiAlS ‘GLoss MATT. 
w 








@ ROYE'’S best seller autobiography. Nude Ego 

TRANSPARENCIES & STEREOSCOPICS fourth printing now ready, 222 pages plus |x 

For yi en ag ye EXCHANGEABLE photographs “Startlingly frank iluminatmng well 

ats 3d. stamp and S.A.E written’—Sunday Pictorial Fascinating’—Daily 

Postal Service Only—No callers Sketch. 25/- post free. Send 3d. stamp for lists of 

P.Y. STAR PRESS other books by Roye, de Dienes, Everard, etc., and 

ORD STREET, LIVERPOOL, 2 unique publications available only from the Camera 
Ss Studies Club, 8 Polperro, Cornwall 


CASH WITH ORDER PLUS 5d POSTAGE 
ANTHONY PRICE TRADE PHOTOGRAPHER 
3 St. Cuthberts Rd., Lostock Halli, Preston, Lancs. 














» 
@ SUN AND HEALTH —International edition san eee utenti 
This Naturist publication from Denmark is now 

FOR FIRST CLASS discontinued. Limited back numbers 38, 39 and 4( STUDIO for Hire 


‘e available at 3/- each, post free Please call and see this new and lovely studio or send 
Try f 2 ; hotog ni S.A.E. for details. Equipped with Tungsten and 
P ESSING STUDIO—from Denmark. This photographic 
ROC. s magazine is now available in limited numbers on! ere oe ce me hes bso reasonable 
Nos. 8, 10 and II available at 5/- each, post free ——— odels (from L.C.C. licensed agency) are 
ORDER NOW from the Rodney Book Service, 11 j 
Monmouth Street, London, W.C.? PHOTOCRAFT SERVICES 


it THAYER STREET, W.!. HUNTER 062! 














Clubs 
We run an almost turn-round service on colour and Monochrome 
work, that, together with the rigid contro! conditions ander which a 


we operate, is how we've built our reputation. & INTRODUCTIONS to new friends. home/over 


We process seas. V.C.C., 34 Honeywell Road, S.W.11 
E Roll Films _ 35 mm. Films ‘ = CARRY 4A 


20 Exposures 36 Exposures THE CAME ( fo ngd 885 offers 
EKTACHROME : a r 7 AMERA LUB unded |! ffe 


eee - = + social and all photographic facilities. Enquiries CAMERA 
ANSCOCH ROME . - 16/- invited by the Hon Secretary at 23 Manchester 
° 7 Square, W.] 
» 7 \ 
. 7 : Y\ GET IT AT 
We make *and Monochrome too H. A. Garrett 
*Colour prints from ALL types of colour negatives | . . ‘a : 
Colour BN-prints from any colour negatives 2/9 each. Printing 5-7 Camera Repairers 
pgm hae Fane and first-class reliable esr- Camera repairs: miniature and all types cs 
; repaired by experts: 35 years of experience 


| : . 39 George St., Richmond, Surrey Ric 0405 

Me tr of P ° 
GRANT PHOTO LABORATORIES Temes hcesae ng 114/116 Heath Rd., Twickenham, Middx. Pop 2601 
4a Grove Road, Sutton, Surrey 52 Fife Rd., Kingston-on-Thames Kin 9544 


196 Lancaster Road, London, W.i!. Par. 1327-8 | Phone Vigilant 2285 } YOU'LL GET A 600D DEAL AT FRITH'S 

















FOR ‘QUALITY’ ONLY 4/711 ror 20 


KLIKS saat ciaaeanaail 


me G. CORFIELD LTD. 
Eh sslsalee) 12) oh O) 8) PROTECTION . . 33. NEWMAN ST. LONDON w.i 





3 Star 4ey4e%e reasons to 
POST your FILMS to PARAGON 


% The Highest Quality + The Fastest Service 
%& At the Lowest Prices 

3% SPECIALISED 35-mm PROCESSING 

Film Microphen FG Developed and each frame 

enlarged to— 

SI A 90 BAD crcerenscwncescenevances 

Paragon Jumbos (5 x 3¢in.) ...... deennaine’ 

(Taking the fullest 35 mm. format) 

Postcards 

Cassette reloaded H.P.3 or Plus x 
120 & 127 FILMS FINE GRAIN DE- 
VELOPED |/- & DE LUXE ENPRINTS 
4d. each (full neg. enlarged approx. 2x). 

te FIRST QUALITY ENLARGEMENTS 
(from any size negatives) 


4-plate Sd. each. Postcards 6d. each. 4-plates 
-each. Wholeplates 1/3 each. 
Please add postage for return. S.A.E for free mailing 


PARAGON PHOTOGRAPHIC SERVICES 
| HAMPTON PLACE, BRIGHTON 


sostedeadoatondnnip ade atonte cio ato ddoaio ate elo atonipatnatocioainste sth sir 


MIRRORS 


SURFACE -SILVERED - ALUMIN- 
ISED OR PROTECTED -BACK 
MIRRORS SUPPLIED PROMPTLY 
CUSTOMERS’ OWN MIRRORS 
RESILVERED 


GOWLLANDS LTD 


10/6 
11/6 


Dente Se ade ade ate ale eden ate nde ale atone ale ein ale ele aln atone ato ode ele atonteatoate ct nte testes < 








Manufccturers 
to the trade 


< 
Se Doatpate oloednedotentp dSeatesteatectoctecoctod) 


Sede 


 ealeateeaes eens 


de 
> 


MORLAND RD., CROYDON 











HUGH MILLER 
3 PETERBOROUGH MEWS 
PARSONS GREEN * LONDON 
Phone: RENown 4128 
Precision Camera Repairers 
SoLe DISTRIBUTORS for . 
MIRANDA CHANGING BAGS 
“The World’s Best” 


S.W.6 











eB 
Beep Resor BATTERIES 


“for life ¥ 


in your flash gun and transparency viewer 








OLLEI! 
EPAIRS 


BOWENS 
CAMERA REPAIR SERVICE LTD. 
3 ALBEMARLE WAY, CLERKENWELL 
LONDON, E.C.! CLE 3295 and 7947 
Special 2-3 day Priority Service 











Personal 








@ MODELS REQUIRED, professional or com- 
petent amateurs. Write Mr. W. Winterbottom, 
195A Block Lane, Oldham, Lancs 

@ MODELS WANTED. Amateurs trained. Write 
or ‘phone, Strathmore Studio Station Road 
Wythall, Birmingham. Tel. Wythall 2246 





Printing and Developing 





@ YOUR FILMS receive individual 
me. Fine-grain developed—35-mm., 34 x 24 prints 
12/6; 127, 8 34 x 24 prints 3/10; 120, 8 44 x 34 
prints 4/2; 12, 4 square 7/6. J. D. Dillon, 
Linden Avenue, Wembley, Middlesex 

@ 35-mm. SPECIALISTS—24-hour postal quality 
service; film Microdol developed, hardened. Glazed 
matt, prints of whole negative, 34 x 24, 10/-; En- 
prints 12/6; Postcard 15/6 inclusive. Only first- 
cuality materials used. H.P.3 Plus X reloads 3/1 
C.W.O. Haviland Photo Finishing Co., 445 Christ- 
church Road, Boscombe, Bournemouth. 


attention with 





Studios 





@ STUDIO for hire, fully equipped illustrations 
and model list anc photographs 10 Mr. W 
Winterbottom, 195A Block Lane, Oldham, Nr 
Manchester. Tel MAIn 7993—after 6.30 p.m 

@ WEST END STUDIO to let with good clientele 
Cheap rent. No premium, Ger. 3862 

@ STUDIO FOR HIRE. Well-equipped 
and props. Models available. Strathmore 
Station Road, Wythall, Birmingham. Te! 
2246 

@ ol ——- or a photography (Studio in 
private we S.A.E for details Michael 
O'Connell Herts. Much Hadham 
189 


lighting 


Studio 
Wythal 


= h Hadham, 





Tuition 


ESSENTIALS ARE ESSENTIAL—in 
Do 
know the basis of your craft? If you 
can't answer with a confident ‘Yes’, send for 
FREE details of the I.C.S. home-study Practical 
Photography Course. INTERNATIONAL COR- 
RESPONDENCE SCHOOLS, Intertext House, 
Parkgate Road (Dept 496A), London, S.W.11. 





@ BASIC 
photography as in other specialist techniques. 
yu really 





Miscellaneous 





@ |/- stamp will save you £££s! If you send one 
for our fully illustrated catalogue of folders, 
mounts, wedding albums, etc.: by return service 
always. Eric Fishwick, | Corporation Street, St 
Helens, Lancs. 
@ TAPE/DISC 
tape recordings; use UNMIXER 
wedding recordings. 1,800 ft. LP tape 32/6. Sound 
News, 10 Clifford Street, London, W.1. 

@ ART PHOTOGRAPHY! Postal Courses with 
15 original Art Illustrations‘ -MONIGRAPHY ! 
Freelancing, Profit-making!—MODEL Photo Ser- 
vice'—State age and requirements. No Callers! 
Send 6d. s.a.e. (large) GEO. JORDAN, 17 Cheyne 
Close, N.W.4 

@ PIN-UP FILMS. The latest in glamour 
for illustrated leaflet. Dept. PM, Capitol Film Dis- 
tributors Ltd., 193 Wardour Street, London, W.1. 
@ INSURANCE of cameras and equipment, all 
risks. Please advise value. Spinks (Insurance 
Brokers), 476 High Street North, Manor Park, 
London, E.12. Tel.: ford 0502 


(TAPE transfer, editing of your 


for orchestra, 


Write 





PRECISION MITRE SAWS 


The ideal machine for the photographer 
and picture framer. Will cut with precision 
mitres, half-mitres, quarter-mitres and 
squares. Right and left hand cutting. 

POSITIVE LOCKING AT ALL ANGLES 


No. | cuts up to 2” x 2” £5/15/0 

No. 2 cuts up to 4” x 4” e1ii/6 

No.3 cuts up to 6" x6” £15/10/0 

* Illustrated Catalogue of Tools % 
and Machines for framing 

= Sixpence post free 

Tel.: 


SHOREDITCH 830! (10 lines) 


S. TYZACK & SON LTD 341-345 Old St. London EC1 


TALK OF SPRING .... 
| THINK OF COLOUR.... 


| 
| E. E. SWAIN 


of course!! 


the first and the most comprehensive 
| laboratory in the country dealing 
exclusively with your colour require- 


| ments. 


E. E. SWAIN (CAMERA eles LTD. 
HUNSTANTON, NORFOL 
Tel. 277 


EKTACHROME * FERRANIACOLOR 


| ANSCO:KODACOLOR:AGFACOLOR 


| 
} 


GEVACOLOR 


Ask for pre-paid envelopes 








CHANGE OF ADDRESS 


TECHNICA CAMERA 


r New Address is 
23 GARRICK ST... W.C2 


Entrance via Garrick Yard 
Adjacent 66 St. Martins Lane 
Temple Bar 9547 
TO ALL 
REPAIRS | »23Sct#bx< 
EQUIPMENT 








camera 
EXPERT/ REPAIRS 


If you own a valuable camera in 
need of repair or overhaul send it 
to experts for attention. We are 
accredited Rollei repairers and 
recognised servicing agents for all 
well-known makes of cameras and 
binoculars. Estimates will be given 
for any work including the supply 
of manufacturers’ actual spares, 
of which we always hold stocks 
We can manufacture, with equal 
precision, parts for older cameras 
where manufacturers’ spares are 
not available. All repair work in- 
cludes testing, collimating and cer- 
tification by our Inspectors before 
dispatch. We insure your camera 
while under repair. 


Send it to— 
COUSINS & WRIGHT 
(TROWBRIDGE) LTD., 

5 The Halve, Trowbridge, Wilts., Phone 2104 





| 
| 





GEVACOLOR 
FILMS BIG 


REDUCTIONS 


make GEVACOLOR NS the most inexpensive as well as 

the best of all negative films for colour prints. Improved 
and production methods—plus—the most up-to-date processing 

make these new prices possible . . . saving as much as 


faster 12/- on a 12 exposure film. 


service LOOK! 


than ROLL FILMS: 120, 620 and 127 are reduced from 10/6 and 105 
to 8/- (Including Tax) 35 MM. FILM is reduced from 12/7 to 10/- 
eve r (Including Tax) DEVELOPING ROLL FILMS from 6/6 to 6 - 
Developing 35 mm. films from 7/6 to 6/- 
EN-PRINTS are reduced from 2/9 to 2/- 


(GEVACOLOR\ from your usual dealer 











; I. | 
A Gift at 10/6: INSTITUTE OF BRITISH PHOTOGRAPHERS 


* LIMITED (BY GUARANTEE) 


’ 
The Year S «| 38 BEDFORD SQUARE. W.C.1 


Founded 1901 Incorporated 1921 


AN EXAMINING INSTITUTION FOR 
PROFESSIONAL PHOTOGRAPHERS 


(Comprising Employers and Employees) 


Photography 


Copies of the 1960. edition 


Fellows, Associates and Licentiates 
are entitled to the designation 
“Incorporated Photographer” 


are now. available from 16 
Princes Gate, and all good 
shops. A few copies in paper 

Details of Aims, Objects and Qualifications 


required for professional membership may be 


covers at 7/6 
obtained on application to the Secretary. 


Postage and packing 1/- extra 


xnwKeKeKe KK Kk 
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Precision viewing lens gives 
brilliant preview of every 
exposure. 


Quick, accurate 
focusing on a 
full-size screen Picture stays in view 
* | during and after 
exposure 


Automatic parallax 
compensation. Lens linked—you must 
take what you see 


World’s finest f 2.8 
and £/3.5 taking 
lenses, by Zeiss or 
Schneider. 


Synchro-Compur 
shutters. 


Pointers to Pictures 
the twin-lens EOlICE way 


It’s no accident that the finest pictures in the world are taken with Rollei 
cameras. Men—and women—who know photography know the advantages of 
the twin-lens reflex system. They know there is no substitute for focusing on a 
brilliant full-negative size screen—with the image right way up and with them 
throughout the exposure. They know that the fabulous range of Rollei 
accessories adds up to the most versatile system of photography ever. And now 
they know that some of the latest Rolleis embrace coupled or built-in exposure 
meters and many other refinements. Talk to your dealer. He'll agree, you should 


go ROLLEI... get PICTURES 


Models range from £46.5.11 to £140.6.10. Ask your dealer for literature. 
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Glowing with life and colour 
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Get out and about with ILFACHROME, the new Ilford reversal colour film. 
You'll get transparencies with sharper definition and clearer, crisper 

colours than ever before. ILFACHROME has a new scratch-resistant 

backing, too. A 20-exposure cassette costs 22/9 including processing: 36-exposure 
cassette 34/1 including processing. ILFACHROME is supported by the 

excellent processing service for users of Ilford colour films. Post the exposed 
film in its cassette, and your transparencies will be returned in cardboard 

mounts. You can have duplicates made of your best transparencies or if you 
prefer, magnificent colour prints in two sizes at very reasonable cost. 


by ILFORD 


35mm daylight colour film 
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